,be : oppropriate to*' .

Whicn »:‘ ‘

i witnessed a new humanisttc ottitude tdumd tha study, oppreclatlon

~ and evaluation of classical ulture‘and- schdlarship and became a =
turnlng point In the occepted trod&'ion of culturol votues The plo-v_»:f

‘ (1304-74) whoee humanism wos boeed on 'his unpreoedented inter-'
pretotlon of histary As Panofaky has eaeploined :

: thought of [historﬂ os'[," ntln:uous development begin-
.wmng with the creotlon,.of the ,

nkers before IPetrarch} hod” '

id and. Jeodihg up to the .. ’

“writer's -own ‘lifetime; he Saw . Itshorply d*ivlded Into two

pertods. the classlcal ond ,:the ;i

recent.’ the-formet comp:. '

rlslng the hlstorloa on uge; the~ lutter the hlstorloe'_' S

(‘) A revised version of the p&per submitted to the Sixth A&Lkaey 2
'English mterawre Seminar. Hﬁidie ;\E t Teabmul University Ankam. =

27 16-12 April 1965.. : o
{**) ~ Professor, Bepartment of Englilh l.aagaage Teaching Middle Eastﬂ
Technical University, Ankara RS E O :
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,values of his time whioh im

o novoe And where oll his forerzmnere hcd concelved of
. that corrtinuous development a8’ a stecdy progress “from
. ‘”_heathen darkness. to-the: light that ‘was ‘Christ .. . Petrarch
L interpreted the perlod in ‘which the * name: of: Christ began -
. - tobe ceiebroted in Rome and to ‘be adored by thé Roman
~ ‘emperors’.as the beginning ‘of 'a ‘dark’ .age- .of decayand .
. ~obscuration; and- the-preoedlng perlod for him - simply :

" ‘the penod of roydl republlocn cnd Imperlel Rome os an. .

. .‘qge of glory and light> (1) -

T If we reooll the kind of orguments put forwcrd by the early g
«Christidn cpologists‘ ond’ Chruch Fathers and mcintamed by medi-
L. evay grcmmorions, : exegetlcal “writers ond eommentctOrs that
s classiool cntiquitv hcd been.In complete dcrkness untit’ the advent

of Christ, that the Incarnotion had ushered in an aeon of tight and

“salvation, dnd finally that classicalmythology; literature and' philo- -
sophy embodled under Its allegorical veij vestlges of the Christian
. doctring, (2) 1t is obvious: thct'wlth -his daring . lnterpretatlon -of ~

history Fetrarch fundamentcl

vereed ‘the ¢iiltural ond: cesthetice

‘‘‘‘‘

o thus 1ntroduoed the notion' of the torm cthe Mlddle Ages) as a ‘
: vperiod followlhg the décline - of clcsslocl dntiqulty cnd preoedlng., o
_ 'the rlse of the Renaisscnce itSelf (3) B

Cae

london

" Paladin, 1970).p 10.

@ As Frances Yates («Qileen Elizahein a Astreas WCT, 10 19471, 2182

'132-31 has" pomted ‘otit, it -was: the. Enrperor - Constantine - (AD. ca.
274-337) who first: clalmed that . Virgll - Fonrth Eclogue was .a Messi- -
- anic ‘prophecy and that- Vu-gil"s Virgo. slgnified ‘the Virgln Mary On

- the Christian - 1nterpretatlon of the - class1cs, also. see. Edgar ‘Wind, -

" Pagan Mystertes In the Renalssance, rev. ed, '(1958; rpt, Harmond.
' sworth " Penguin, ‘1967), pp: 24155, MLW. Liistner, Thought and Let:’ -
-~ ters In ‘Westetn: Europe, A,p.' S069M, 2nd-ed.: 41931; rpt., London :

. “Methuen, 1957), .pp. 45 ff; and DC. Ailen,Mysterktmly Meant ¢ The . .

o Rediscovery of Pagan Symboﬁsm and Allegoricat Interpretation in -
. ‘the ‘Renaissance (Baltlmore and London Johns Hopl:ms Press 1970),
Tpaet paulm. :

(3) It 'was flrst in the ﬁfteenth century however, that ‘the Latln ‘equiva- -

‘lents of the term «the Middle’ Ages» such as ‘media tempora, media v
tempesm ‘media-aétas andmedium aevum began to be tl;ed See
Panofsky op c!t.,p 8et pasdm e e T v

j‘then had beenvconeldered unques- el



«qu'vthlng promlses me the hopples:' sucoess But onef
. -doubt stln posses&es mv mlnd 1om afraid that, under the, :

'hy whom Pewarch was muoh ‘inﬂuenoed (6) hcd'ofter ‘hls'converslon,

" to Chritiankty, ottempted to - reconclle his ‘pagan’ and - Christian -
“writings Petrarch’ also oimed  at ‘a”simi- *

. .Ieonﬂng, (#) 86 fn- hisiown o
~'lar  resoncitietion. For instonce, his Dg Viris slusiribus (co: 1336-53)
“is'a good ekample of his ‘gynoret ttemipt.. in it-he includéd ma- -
* “terict from’ clasaiool ohd Ch

 point out the clode eﬂmlty etweon'the. nniea!s of*classlool onﬂauuy»f -
and Ghﬂstionitv S .

(4) The ?Ortlble Renaisunce Relder.
* M.’ McLaughlin 11953; pt, Néw:

Jamet Bmce Ross and Mary
- Cf. his. letter of 26 Aprll 1336 ‘to. Franeem onmgx de'Robertx who

- phi ao_p'hy In’ thxs letter _Petracch
- reveals his myst{al temperament by way" of &n allegorical description

.Matorv 'ond, -thus, attempted to -

:,,of his hnzardous ueent of»M Ventoux For a full text of the letter B

NS
- ,‘T”,r \

. 78890 £XVII£13] 1079 [mn:m et pusslm, Also see. ”hxs Confesdons. :
trans. Bdward B Pusey, ‘introd.- Fulton ' J, Sheen (Mew. York : Modern:
. Library, 1949),‘ U 1302 [Book VII], cf. Peter Brown, Augustine of ..
N Hippo: A Bioylphy (I.OnGOn Faber and Fabe . 1967), PP- 93 ff., 264-6,- )
g _et pmm : R , |




L entiol ‘on ‘hl

Therefore it s oertoin ‘tha his diepd“rogement of the Ohristion R
“longing ‘for ‘paganism - ‘such ’
- as Erasmus. was to" ‘fedr. it:was the ndturol‘resuft of his. purely aes- .
to'some’extent, poiitical reaction -~
fully uﬂderstdhdlng and oppre-'-;:§7~ P

-era did' not stem ‘from o'.sur titiou

thetic; Intellectiial;: scholoriy ‘and;.

- agalist «:the_i*rnedi_evm 'ineffidi‘enoy
. olating the - closeiooj culturol heritoge
. Isuggested ' ! o

”"_ffor which he hoped iargely“i\n terme 'of a poiitiool ‘r'egene-

,rotion ond “above oli “of ‘o pur ,oatlon of Latin diction and e
" graminar, ‘a revival of Greek and a return from medieval "
:;-)compilers conimentotors ond,originotors to the oid clos-

,T.s‘-, siool texts s (8)

'Although Petrorch's republicon ospirotions.i.

reolized: for o very:long: time; > com

; pursued by. theni in thelr ownhutno stlc: ettempts for. the rekul of;,.

" the - clossics For instonce. his greot disciple Boccooe,io who res. -
-ferred to him as amy . teacher_p (9} was ‘one of the first: humanists~t :
who recognized: the Ieoding part ployed by Petrarch in the rise of ,
- the Renoissonce IBy using. closeicol'imogery,as 'etdphors Boccoc-‘[; '
) etrarch’s: revivoi of -

clo . gove an enthusiostic des , : Pe
= ;;clossicol I|teroture in generol ond ._of poetry in porticulor

;}‘«Then ancesco :Petrorca begon o follow the ‘an-

", cient puth with such fortitude of heort, .such ardour of B
. ‘spirit and- such ocuteness of . ‘tolent thot no ~hindrances.

- could stop him, and’ no obstacles-of the way couid frigh-

‘ten him ... For "Petrarca- cleansed thé fount of Helicon, -
L _swompy with mud ond rushes. restoring its woters to their -
;- -former- purity, and reopened the Oostolion cave - which .

~

Y

o _nspired by the prm-f-;
. ciples: of the Romon repubisi . of . Oioeros ‘time,. were . not to" be

6, his humanism was. most mfiy-
‘becarie “an exomple to. ‘be ..

. was overgrown ‘with ths entwining of wild vines. Clearing '
’ 'jth»e lourel gr0ve of briors. he>restored Apolfo to his an- .

@ Op. cit. p. 11 : g
‘@ The Pombte nem.sam Reader edt dt., p m,»;: s

‘213-;




" In his pnalse of Florence that his age which. ‘was

. cient tempie ond brought ,boek the Muses sailed by Tus- -
PR 'tlcity o' their pristine beo Yhen he. oscended ta the "
o topmost peoks: of - Pornassus .. He'has" revived in - noble

B spirits the ‘hope which had almost died, and showed-that =
~-.-contrary to-the. belief of many, the" way ‘to-Parnassus - is

. open’and  its summit accessible.-And I do.not doubt thatv“j e
:he has inspired mony to- cscend 1t2,(10). oL

r Although Petrarch's concept of the Renaissance was moinly_
confined to a ilterarv and politicalfrevival of - classica1 ﬁntiquitv, it
- was soon. extended: by Bocooccio -and . fifteenth-oentuw humanists,_?

.. 80.as to comprise alt the flelds of the arts, humanities and  scien- . )
" .. ces..(11) Therefore, the Florentine Neo-tPlatonist ond the first Renais-

“sance fransiator of Plato’s: works Marsilio Ficino (1433 -99) asserted.

oges nz)

| »Textinct .grammar, . poetrv. rhetoric,.” _paihting, - sculpture." i
- “architecture, music ‘the ancient.v eingmg of songs
the. Onphic lyre, and ali this in Florence» (13)

indeed in addition to iearned comment

«llkea golden -

«restoned to iight the libenal dnts which [had been] almost K

ies upon classical authors -

philosophers, mvlahology ‘and fhetoric lassical texts: ‘were edited, |

- translated . and:' supplemented -with * scholarly ' gipsses. On the -
“other, provided mateﬁal and inspiration forz the compositibn afv\

. ;indlgenous works.

. When we approach the Renaissance troaedy within this cantext 3
‘we became awate’ of the fact that the. concept of"trogedy was clo-

- sely - related to this phenomenon \, of . humanism and, at least in -
- the early stages of its development wa- greatly inspired bv the.f

~classical, especiallv Senecan examples Foilowing the revival ond S

~ re-formulation  on the Continent_ from the mid-sixteenth ‘century
“ omvards of the Aﬁstotelian precepts in the Poetlcs the Renaissan-_- -

P

. (10) Ib!d. PD. 12‘-5 S S
- (11) . See Parnofsky, ap. cﬂ.,pp 15-8etpuslm, EET
. (12) The Portsble Rensissarice Reader, ed.cit.p19 E SRR
(13) Ibid., p: 79; cf. fbld.; p. 92, where the sixteenth centiiry. French humanist'» -
- . Loys le Roi gives a detailed account of the- humamfstio revival ‘in his

oo lime and’ inoludes in the’ same ooxicept the revival of early Chtistianﬁ
‘-leurnin& ’ 4 , e
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'oe trogedy underwent a process of» transformertion and oome to

- include.a nuthber of: importa-n't Mveitles as: regards its: theory . ond
: proctice Especially with Morjowe. and Shokespeare in 'England At
-acquired a distlnctive eharacter of its own.: S :
In: discussing the rise- and development of the Renaissance ‘

trogedy, it 'should be admitted:that, like afi. the other - traditional . . -
- genres of poetry. trogedy '\Was primorlly understood and interpreted L
In the Iight of the rhetorical theory suchfas ‘had been formulated L

 precept had: recurrentiy been emphasiied"’”and; eiaborated in the .

rhetorical tradltion and’ consequently in the Renaissance as

J Wolfgong: Clemen: put it xon exaggerated value came ‘to be- placed
on style-for its own’ ‘'sake; -and” this in-.

- the claims of oemposition irf the wider - sense - of ‘the: term.» (15)°

' ‘Therefore, the use of rhetorical subtieties and decoratISre figures _
. of :speech became Q. common praetice among Renaissanoe trage;- .
- dians;: for-them, the dramagic effeat was tp be.. achieved not "so.

urn fed ‘to the: %\eglect of . -

" much through the formulation and depictlon of a powerful traglc o

~action-as through the rhetorical embellishments of the. spoken word.. .
" This was not unnatural in view: of the dominant Senecan Influenee.;'

' ,indeed Seneaos tragedies witH thei' rh torically ornate ‘set speec-
reg . ds’ ‘the mbdels of a

' owing to the lack of a full awareness "of,'the draimatic conventlons: |

: ‘_’and structural dynamics of the Greek tragedy. The: best example‘

" (15 English Tragedy. before. Shakespeare;

of this experiment was given by Trissino- (1478- 1556) with his play‘ S

pts amang some of the' o

- _(14)( ‘See’ Anstotles Paeﬂcs mtrod and trans .Tolm Warrmgtoh 41963 rpt S

. London: Dent,’ 1966), pp. 38 £ [1458¢: ) : :
tran.s 'rs Dorsch (1961~ rpt

London Methuen, 1967) p. 22




i - ‘some’ of the: conventlons of“‘

- _containing ‘scenes of blood and:

PRI

rations- ond ‘de&orative figiires of’ speech.iﬁ16) HoWever, ‘most of

“on the one hand ond the: Indifference ‘tosa: fuli-. ond dynamic explol-

‘. tdtlonof the tragic. action ‘on- thg ‘other was-a"- etructural fauit

- which could: be: detected in-most of the . plays: based :on the:Senécan .
! example Therefore; what Sir Philip Sidney obeerved .with reference
to Gorboduyc not only-summed up the main ‘concern-of this.- type "
. of tmgedy but-also impiied the emergencg of a fresh attitude towards
the concept of trogedv RIS ,

'Sofonlsba (1514-5) which was a traoedy of suﬁermg ond included_ =
v & ai‘ee trogedy, yet, Trissino found‘ e
‘it impossible to get rid ‘of the Tigidities of ‘the: rhetoricat - ‘tragedy . .
. .ond. not - to include’ pard-Chrietian ~ moralizations in. the 'Senecan
~ ‘manner. The: emphasis was. put: on Ionq 'oiiloaules, chorol elabo-. -

- “Trigsino's contemporaries praferred t0 write their: tragedies: in - -
* “imitatiori-of the ‘Senecan ‘model of the reguiar_tragedy neatiy divided - -
into five octs, obsewing the décorumof dramotis : personae, and . -
a érror (17) ‘The: imbalance resuiting. .
_from-the" over»emphasis put: onthe:» style ,and ‘the moral dimension - ..

e ,«Gorboduck I8 fuii of stately peeches "and wel soun-
. ding PhiOSOS ciyming to.the ‘height of Seneca his: stile, -

R ond wAul of notdble. mora\i,ihe which- ”‘eoth most delight-

if we recall that iike ‘his English contemporories also Sldney" |

_in his Apologle for Poetrle: (1588} was: niainly. inspired by the poetioal
apologies, theoretlcai writings -and -iﬁiteror%y.r oommen‘taries of:the -

a8 or a eonc,ise secount ofjrri ssine

L .'(17) See Krailsheimer,: ‘op; cit., pp; 24757 - - '
(18) ‘An Apologle Tor Posirte in Eogsh Liiesary vt + The: Rensté.

" sixteenth- century Tatian ‘humanist critlcs ¥1ike Minturno. ) Danielio,'_?'.'
‘Scaliger,; Castelvetro and’ others i

gissaticfaction with the. ‘topl-
" oal-and structural organizatlon of: Gorboduc wds"in fact dn- evoca

tion of the new attitude dlspiayed by these”humanists towards the :

_ (ed)), The @onﬂnental_;,ké‘
gain, 1971), pp. 251-2; ¢F.: Clemen, ‘op. clt., pp. 26~’7

o sanoe ed OB Hardilon (1963 rpt Loudon “Peta' Owan, 1967), P. 138'

PR .

s?,drama”cic art, see A.J Krmlsheuner T
nce, 13001600 (Harmondsworth Pen.




: ‘ideo of trogedy. Thls new cttltude. which wae inﬂuentlol on': the‘,

_ -evoiution -pf- trcgedy -from .the . Senecan . tragedy of ‘circumstances /' o
" ‘towarde what mey be. termed ‘the Mariowean and Shokeepeareon

. tragedy of . -character, wos orlglnolly stimulated - by the so-called:
Renqissance ‘discovery’ obout’ the mkfdle of the. sixteenth century

- -of  Aristotle’s  Poetles. Although the flrst Renolssance tronslotloni

~into Latin: of the Poeties had. been - ottempted ‘by Lorenzo - Volia. -
‘ ’(1407-57) and published. in 1406 this:had hOd a fimited dmpoct )
on the early’ eixteenth-century trogedlane. 1Ike Tr%ssmo. Giraldi
ond the others, who, as we ‘have. polnted out obove, were, ‘strongly -
attoched. to the Senecan’- mode|~ only: the Artstotehon _precepts

. : concerning the deoorum of the traglc hero. the'. idea of - verlslmilei-& E

"~ tude, and the: unity of- oction, were -token into conslderotton by

" them. Valla's version was fallowed: in: ;1536 byAleeeondro de’ Pozzls o
e revised edition.: However. it -was the: Fiorentlne humanlst Fronceeco -
‘Robortelio’s -edition of the orlglnol Greek text supplemented with'a -

Latin translation and . extensive commentary. publlshed in 1548 in .

. Florence. that exerted a Idsting ‘influence. upon hls ‘contemporaries.

In dedicating his transiation to Cosimo de  Mediol II. Duke of Flo-

 rence, Robortelio rémarked  that Volia ‘and’ Pazzi had " left out the -~ i

‘obscure parts of Arlstot!es text ‘ond’ that their transioﬁone were -

full of inadequacies. He furtber pointed “out that he'had himself

' ‘ltroced the references in the Poetles. checked them cgclnst ‘their -
sources ‘and, thus, produced o most relidble’ verslon. (19) Indeed,

B 'in the. true humonistlc splrlt Robortello ‘had br.)ught out a deflnitlve,

Latin transiation of the Poeties. ond set the trend for Aristotelian

eriticisin and a re-opprqieal of the theory of trogedy Within a perlod_ L
- of Just.over'a decode. foblowlng the- publlcotion of thls New. version

‘of the: Poeues, thére oppeored in-italy o number: of commentorles

- ond theoretical writings on' the art of. poetry -The most: - lmportcnt ,

:'_were Fracastorios Nougerlus sive de- Poetica - Dlologue -(Venice,
- ,1.,555)' Minturno’s ‘De: Poeta ... kibri- Seu (Veniee, 1558) ond Arte
- Poetica (1563). Sccﬂgers Poetices: ljbr] -Septem - (Lugduni, .~ 1561), .
and dlso Castelvetro’s, itolian version. of. the Poetles itself (Vienna,
1570). Although edch’ of these studies was in-itself a- kmd of apology
-~ for. poetry ‘and, nence. olmed ot the,:: 'refutotlan .of the" traditlonal-

' chorges mode cgolnst poetry cnd s,emmktg from Pléto (especldlly“* ,

(19) See ln ubmm Armotelh de Ane Boet!’aa lupllcedones (Fioreatiae
I:n Ofﬁchna Lnurentii Tonentini. xswz sxﬁ et S




s

in his Repub!lc 378& ff ond GOZA ff) as commentaries and theore-f .

R tical writings -they were essentiaily concerned both- with an expli- -

) _cation of poetical - modes ‘and- gerires- ‘and with the formulotion. of '
- rules, appropriote tp: each genre ond: deduced through 0 synthesis
- ‘of Aristotelian, Horotion and rhetorica 'rinclples “Moreover, poetic

: ,,_,toplcs such_as Imitotion, nvention, verisimllitude “poetic fury, art ..

. 'versus nature, the ‘three styles. the piot structure in dramatic mo-
~ “des, catharsls. peripety. decorum of characterization in.  each -

- ,dramatic modd; ond similar topics received a great deal of attention .

ond were treated in the light of these precepts ‘Simiiariy, the na- .
~ture and. functlon -of tragedy -as:a- mode of lmitation and: exerting

on the. spectator. morally. therapeutic -effécts were ' re-formuiated

‘ f'within the ‘contex of Aristotles explications of mimesls. hamartia -

.and: catharsis .terms which stimuiated a lasting discussion among |

. poetical theOrists Moreover. the 'Horatian . principie of: profit and-

. deiight,’ which had alwoys been admitted in-the. iiterary and: rheto—_‘ )
“rical tradition a8 the universe-l‘ jim of poetry, was: re-asserted ‘as . -

‘_f‘-;the ultimate effect of. tragediy I;Therefore. a greater emphasis wasr-
.. put on-the need in o tragedy for a dramatic anaiysis of ‘emotions,

-ond. the souroe of the trogic actlon ‘Wos aftributed not'so much to™ -

“the. fickleness of foftune, which" ‘had-in- fact been. the underlying‘_.

" principie of-the Senecan and -medieval trogedy. 0s to the presence .
in the trogic hero. ‘of hamartia;- that is; -a moral shorteoming which - -

- would cause him to moke an-error.of: iudgement and, consequently, .
.. foll-from" prosperity into misery in other- words, the trogic pathos: :

’ emerged not from on unfortunate stote of circumstanoes but from IR

the heros own character

Although this new conoept of tragedy, essentialiy insplred_‘k

- through a eloser study dand extensive elabOratlon of Aristotles '

b Poeties, was d centrai issue in the theoretical and: eritlcal writings*_

- of the time, its impact on the: praetlsing dramatists  was not. im-

" mediate. * This was due to the. fact that Seneca’ was stili regarded
as the primary example of tragedy ond was regularly ‘studied at -

usehools Moreover, his tragedies with their’ ‘moral_‘sententiae -ond

soenes of horror fully catéred for the prevalent Renaissanoe taste‘.
Sin lofty morai«izations and spectacuiar representations on the stage

. At least this was the case in England before Mariowe and Shakes- . .,

peare fully exploited ond- put into proctioe the possibiiities of this’ :

B ,new concept of tragedy




