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KUTAHYA HIDIRLIK MESCIiDi

Semra PALAZ YILDIRIM*

OZET

Calismamizda ele alinan yapi, [. Alaeddin Keykubad Dénemi’nde
oldugu gibi Selcuklu imarasinin bani olarak 6zellikle mescit ve medrese
yapilarinda karsimiza ciktigi ve 8,5 yil gibi kisa bir stirenin icinde yogun
insaat déneminin yasandigi II. Giyaseddin Keyhtisrev Dénemi icinde insa
edilmistir.

Eser, kitabesine goére M. 1242-43 tarihinde II. Giyaseddin
Keyhtisrev Dénemi’nde imadiiddin Hazer Dinari tarafindan yaptirilmistir.
Selcuklu iimerasindan oldugu dustntlen Dinari ile ilgili herhangi bir
kayda rastlanmamistir. Ancak sehir halki tarafindan Kutahya fatihi
olarak taninmaktadir. Kendisinin bu mescit disinda Germiyanogullari ve
Osmanli Dénemi’nde onarim gorerek asli halini yansitmayan Balikli
Camisi ile giniimiize ulasamayan iki mescidin ve bir sakahanenin daha
banisi oldugu bilinmektedir.

Yapi, Ktatahya’nin gtiineyinde Hidirlik Tepesi olarak bilinen yerde
yuksek bir kaya tizerine yapilmistir. “L” seklinde bir merdiven ile ulasilan
yapt o6ndeki 3,68x6,07 m Olciisiinde sivri kemerli eyvan seklinde
acikliktan olusan giris bélumu ile 4,20x4,35 m Olctistinde kare planh
mescit béltiimiinden olusmaktadir. icte beyaz badanali duvarli mescit tist
orttde tugla 6rguld, prizmatik ticgen kusak gecisli kubbeye sahiptir.

Mescidin 6ndeki eyvan bicimli giris bolimi eyvan-ttirbe plan
ozelligine sahip yapilar: hatirlatmaktadir. Bu plan tipindeki yapilarin alt
katinin tirbe-mezar odasi, Ust katinin ise mescit olarak kullanildig:
bilinmektedir. Ancak, Hidirlik Mescidi, “Hizir Ilyas kult1” ile iliskili kutsal
oldugu dusunulen bir kayalik Uizerine insa edilmistir ve tirbe ya da
mezar odasi olarak tanimlanabilecek bir mekana sahip degildir. Ayrica;
yapinin 6ntindeki bu giris bélumu, “son cemaat yeri” uygulamasinin
gorildtigh mescitlerden 6lcti acisindan daha kiuctik ve dardir.
Muhtemelen mescit, bu 6n mekan uygulamasi ile hem “son cemaat yeri”
hem de “eyvan-tiirbe” ile birlesen bir 6zellik gésteren ender bir plan
ozelligine sahiptir. Su halde, her iki 6zelligi blinyesinde barindiran ve insa
edildigi déonemde benzeri olmayan plani ile yapi, Anadolu Selcuklu
mimarisi icinde tinik bir 6rnek olarak kabul edilebilir.
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Anahtar Kelimeler: Tek kubbeli mescitler, eyvan-ttirbe, Kiitahya
mescit, Hazer Dinari, mescitlerde giris bolimu.

KUTAHYA HIDIRLIK MASJID

ABSTRACT

The structure handled in our study is encountered in particularly
masjid and madrasah structures by the constructor of Seljukian
administrators just as in I. Alaeddin Keykubad Period and was
constructed within II. Giyaseddin Keyhtuisrev Period in which an intense
construction period was experienced in a time as short as 8.5 years.

The structure was constructed by Imadiddin Hizir Dinarn in II
Giyaseddin Keyhtsrev Period in 1242-43 AD according to its epigraph.
No record has been obtained related to the Dinar considered to be one of
Seljukian administrators. However, he is known as Ktitahya Conqueror
by the town people. Apart from this masjid, he is also known to be the
constructor of Balikli Mosque, which was restored during Germiyans and
Ottoman Period and did not reflect its original version and two masjids
having not reached to our day and a water plant (sakahane).

The building was constructed on a high rock known as Hidirlik Hill
on south of Kutahya. The structure starting with a “L” shaped ladder
consists of an entrance section consisting of a pointed arch iwan-shaped
opening with a dimension of 3,68 x 6,07 m in front and a square planned
masjid section with a dimension of 4,20 x 4,35 m. The building with
whitewashed wall inside has a prismatic triangle band dome with laid
brick on the outer cover.

The iwan-shaped entrance section of the structure in front remind
of buildings with iwan-shrine plan feature. The bottom floor of these plan-
type buildings is known to be used as shrine-tomb room and the upper
floor as masjid. However, Hidirlhik Masjid was constructed on a rocky
place believed to be sacred in relation with “Hizir flyas Cult”, and it has
no place that can be defined as shrine or tomb room. Moreover, this
entrance section in front of the structure is smaller and narrower in
dimension from the masjids exhibiting “final community room”
application. Possibly, with this front room application, the place has an
exceptional plan feature exhibiting a feature combining “final community
room” and iwan-shrine. So, the building comprising both features in its
body and has no alike in the period of construction may be accepted as
a unique sample within Anatolian Seljukian architecture.

STRUCTURED ABSTRACT

Built on a high rock in a place known as Hidirlik Hill in the south
of Kiitahya; the structure had been constructed by imadii’d-din Hazer
Dinari during the Period of Giyaseddin Keyhtisrev the Second between
H.641/M. 1243-44 according to the four-line marble epitaph on the
entrance door.
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Hazer Dinari’s another structure with epitaph in the same region
is Balikli Mosque, which is located in Balikli Neighborhood and had been
constructed between Shavval H.6347/M. 1237 May according to its
epitaph that has reached the present day losing its original form. Besides
this structure, it is known that there are two other masjids with the same
name that have not reached the present day; one located in the area of
the structure known as Hz. Ergun Celebi Tomb in the southwest of
Mevlevihane that is called as Dénenler Mosque today in the east of Ulu
Mosque in the Center of Kiitahya and the other in the place known as
Sadettin Mosque in the corner where Balikli and Kibris streets cross in
Pirler Neighborhood. Additionally, it is asserted that there is a Sakahane
(Hazer Dinari Water) in a place where there is water rumored to have been
brought to the city by Dinari beneath Sadettin Mosque.

There is no record of Hazer Dinari in Ibn-i Bibi and the Seljukian
History. It is rumored that he had used the hill where the structure is
located as headquarters to conquer the Ktuitahya Castle which changed
hands during the period of Seljukians and Byzantines, and had been told
about how the castle would be conquered by His Hizir in his dream one
night. According to these tales, the castle was conquered on May 5/6,
1230. Thus, Dinari is commemorated as the conqueror of Kutahya by
people. It is also rumored that he was a follower of Bahatiddin Veled, son
of Mevlana Celaleddin Rumi and had been freed from the Rums with his
faith. Evliya Celebi introduced Dinari as the vizier of the sultan of
Germiyan. Besides, it is asserted that Dinari was either the slave of
Aksungur Hezar Dinari (1193-1198), who was an Ahlat Ermansah or
brother/slave of Nizameddin Hezar, grandfather of Elvan Mehmet Bey
who had constructed the minbar of Ankara Ahi Elvan Mosque.

Among 18 emirs who were considered constructives of structures
like mosques, madrasahs, masjids and caravanserais during the Period
of Giyaseddin Keyhtuisrev the Second; Hazer Dinari was the emir with the
highest number of structures, which was five.

The structure was rather neglected and abandoned in the 1960s.
It has been restored since 1980. In this restoration, it is seen that the
upper sections of facades are covered with dimension stones, the joints
are renewed below and an adornment element is added to the structure
with eaves comprising of muqgarnas-shaped triangles above. Inside of the
structure, on the other hand, it is told that the walls are perfused and
the domes and transition elements are rasped, and the rectangular
mihrab has been turned into a deep oven with a brick chimney. Besides,
the photographs from those years show that the walls inside of the dome
and the entrance iwan are covered with blue-white chinas with geometric
patterns. We visited the structure in January and April, 2016 and saw
that it was fine and open to worship. Today, however, the mihrab has
been turned into a five-facade niche and the oven is no longer in use.

While the structure had a unidirectional staircase eastwards; today
there is an “L”-shaped staircase that apparently had been built during
the restoration in 1980. The structure constitutes a 7,15x6,07 m.
rectangular plan of two sections including the entrance space in the front
toward north-south. While the entrance section in the north is planned
as an iwan that has a 1,04x3,67 m. rectangular sharp arched space; the
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actual worship space in the south is planned as a 4,20x4,35 m. square.
There is a five-facade mihrab on the axis of the southern wall and a dome
that is entered through a triangular belt on the cover.

Facades of the structure are built on a rock in the south and the
east, and on a sustaining wall in the north and the west. The structure
is covered with rubbles and pitch-faced stones in the lower sections of
facades and dimension stones in the upper sections. It is decorated with
triangles that resemble eaves and muqgarnas. In the middle of the hipped
roof cover is a lead-plated dome with octagonal hoop.

Ground floor of the northern facade, which is the entrance facade,
is used as a storeroom today. The arch that covers the iwan-shaped
entrance space in the front is placed on a crestless and plain small
column carved out of stone in the east and a wall grid in the west. There
is a “u”-shaped ferro-concrete terrace with a width of 0,25 m. and a height
of 0,36 m. on the edges of the wall, which probably was added during the
restorations. The low arched vertical rectangular gate with a width of 1,08
m. on the axis makes a passage through the worship space.

It is observed that the five-facade mihrab niche with a width of 1,03
m. and a muqgarnas kavsara on the axis of the southern wall had been
renewed during the restorations. The walls are whitewashed as far as the
dome skirt and the dome windows are completely made of horizontally
stacked bricks with triangular belt passages and shaped like semicircle
arched vertical rectangular loopholes with round stone networks in the
east and the west.

Examples of square-space and single-domed masjids where the
ground floor was used as a tomb chamber and the upstairs as a masjid,
which had begun to be seen in tombs in Central Asia, were observed in
centers like Konya and Aksehir in Anatolia at the beginning of the 13th
century. These structures with prototypes are examined by S. Dilaver in
two groups as tomb-masjid and masjid. Besides, these structures are the
prototypes of the “last community place” which was constructed next to
the entrance facade during the Western Anatolia Principalities and
finalized during the Ottoman Empire. It is seen that the “last community
place” which was primarily applied and developed especially in Milas Haci
Ilyas Mosque (1330) had developed firstly in the closed form and then
closed on sides and porch and finally the vault form as from the beginning
of the 13th century and used as a place of gathering and socializing by
the community who came to the building.

Front space of Hidirlhik Masjid is apparently different from these
examples where “last community place” application was observed and
similar to structures planned as “iwan-tomb” which began to be seen
during the Seljukian Period at the beginning of the 13th century due to
their iwan-shaped arrangements and also continued during the
Principalities Period. Examples of the aforementioned “iwan-tomb”
structures where ground floor was used as a space for mummies-corpses
and the upstairs mainly as a masjid with a niche in the use of “tomb-
masjid” are seen in Eskisehir, Amasya, Nigde, Kastamonu,
Afyonkarahisar and Konya. Apart from these structures that date back
to the Seljukian Period; iwans that were arranged as the entrance of
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Hidirlik Masjid during the Principalities Period or entrance spaces
made of a sharp arched space are found in a few tombs in Manisa that
date back to 1345-48.

Hidirlik Masjid is involved in the masjid group within the
classification of “tomb-masjid” and “iwan-tomb”. It is built on a rock that
is considered sacred in relation with the cult of “Hizir or Hizir ilyas” only
as a masjid with its entrance space shaped like an iwan. The building
reflects the characteristics of single-domed moasjids with its dome made
of bricks and triangular passages; rubble-boast-dimension stone
materials used in the building mass; dome transition elements and use
of brick materials on the dome.

Similar characteristics of the structure are observed in Mahmud
Suzani Tomb that was probably inspired by that structure and built in
Eskisehir Sivrihisar approximately one century later in 1348; Manisa
Saruhan Bey Tomb dating back to 1345; and Gulgtin Hatun (Seven Girls)
Tomb dating back to the end of the 14th century. This condition shows
that the plan of the structure had been used in tombs during the
Principalities Period.

As a consequence, it is seen that Hidirlilk Masjid which is located
on a sacred hill and rock had been constructed based on the tradition of
single-domed masjid comprising of the synthesis of “last community
place” and “iwan-tomb” schemas. Owing to this characteristic; the
structure is important because it is one of the unique examples of arched
spaces that used to be encountered especially in the entrance of tombs
within the Anatolian Seljukian Architecture during the Principalities
Period.

Keywords: Single-domed masjid, iwan-shrine, Kttahya masjid,
Hazer Dinari, final community room, II. Giyaseddin Keyhtsrev.

1- Giris
Yapi, Kiitahya’nin giineyinde, Hidirlik Tepesi® olarak bilinen yerde yiiksek bir kaya iizerine

inga edilmistir (Ocak, 2007; Celepi, 2009: 532-549). Bulundugu tepenin adi ile anilan eser Hizirlik
olarak da bilinmektedir? (Dagli, Kahraman ve Dankoff, 2000: 18; Giiler, 178).

L “Hidirhik Tepesi”, Kayseri Erkilet’te Hizir Ilyas Koskii’niin bulundugu tepe ile Aksehir, Afyonkarahisar, Hatay, Corum,
Merzifon, Sivas gibi birgok ilde ve Tiirkiye diginda iran, Azerbaycan, Suriye, Irak gibi dis merkezlerde de bulunmakta
ve kutsal sayilmaktadir.

2 Dadas, Batur veYiicedag, 2000, s. 276’da Sultan Bagi Vadisi’nde bulunan Hidirhk Zaviyesi'nin zaviyedar ile ilgili bir
mahkeme kaydi mevcuttur.
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Google Earth

7 km'aJ

Fotograf 1. Uydu goriiniimil (Google earth goriintii tarihi: 18.11.2015, erigim tarihi: 10.12.2016)

Mescidin 1960’11 yillarda oldukga bakimsiz ve metruk halde oldugu (Giiner, 1964: s.5.), 1980
yilinda gerceklestirilen onarimda cephelerin {ist boliimiindeki kaplamalarin, altta ise derzlerin
yenilendigi ve iistte mukarnas seklinde liggenlerden olusan sacak yapildigi; icerde duvarlarin
stvandigl, kubbe ve gecis O6gelerinin raspa edildigi, dikdortgen mihrabinin da derinlestirilerek ve
tugladan bir baca eklenerek ocak haline getirildigi bilinmektedir (Altun, 1981-82, 221; 1998: 312)
(Fotograf 4). Ayrica daha 6nce yalniz dogu yonde bulunan merdivenin yenilenerek “L” seklinde
yapildigi, kubbe ve giris eyvani igindeki duvarlarin mavi-beyaz renkli geometrik desenli ¢inilerle
kaplandig1 anlagilmaktadir® (Fotograf 2-3 ve 5). Bu yillara ait bir fotograf yapmin yanindaki kafede
de goriilmiistiir* (Fotograf 6). Ancak 2016 yilinin Ocak ve Nisan aylarinda ziyaret ettigimiz yapinin
iyi durumda ve ibadete agik oldugu ve giiniimiizde mihrabin bes cepheli bir nis haline getirilerek
ocak kullaniminin iptal edildigi goriilmiistiir.

3 Altun, 1981-82, s. 221°de bu ginilerin 1981 yilinda i¢ mekan duvarlarina da désendigini duydugunu sdylemektedir. Ancak
bu durumla ilgili kesin bir veri yoktur.
4 Kendilerine yap ile ilgili bilgilerini ve fotografi bizimle paylastiklari igin tesekkiir ederim.
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Fotograf 4. Ocak haline getirilen tugla mihrap, 1975 ) Fotograf 5. 1980 onarimdan bir fotograf
(Altun, 1981-82)

Fotograf 6. Cinili giris cephesi, onarimlardan sonra (Yap1 yakinindaki kafede bulunan fotograf)

Yapinin girig kapisi istiinde yer alan 0,52x0,46 m. Olciisiindeki siiliis hatli dort satirlik
dikdortgen beyaz mermer kitabesi tarihi ve banisi hakkinda bilgi vermektedir. Kitabe soyledir:

1-  Fieyyami devletii’s-sultane’l-azam zillullahi fi’l-dlem
2- Guasu’d-dunyd ve’d-din ebu’l-feth Keyhiisrev bin Keykubdd eaza’llahu ensarahu
3-  Emare bi’imareti el-mescid el-miibarek el-abdii z-zaif el-muhtac ild rahmet 'ullahi Tedld
4-  Imdii’d-din Hazer Dindr1 fi t-tarih-i senet-i ehadi (ve) erba ’in ve sittemie (Uzungarsili, 1932:
22; izdemir, 1941: 545; Giiner, 1964: 5; Altun, 1981-82: 221; Kalyon, 2000: 11).
Tiirkcesi: Bu miibarek mescid, biiyiik sultan, Allah’in yeryliziindeki golgesi, din ve diinyanin

yardimcisi, fethin babasi, Keykubad oglu Keyhiisrev’in saltanat giinlerinde, Allah’in yardimina
muhtag zay1f kul Imadiiddin Hazer Dinar1 tarafindan H.641/M. 1243-44 senesinde insa edildi.
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Fotograf 7. Hidirlik Mescidi kitabesi
Kitabesine gore II. Giyaseddin Keyhiisrev Donemi’nde insa edilen yapinm, imadiiddin
Hazer Dinari tarafindan yaptirilmis oldugu anlagilmaktadir. Dinari’'nin, Balikli Mahallesi’nde
bulunan ve asli halini kaybederek giiniimiize ulagsan Balikli Camisi’nin de banisi oldugu, yapiya
giris kapisi {istiinde bulunan ti¢ kitabeden sag iist kosedeki kitabede okunmaktadir. Hemen hemen
Hidirlik Mescidi ile benzer olan kitabeye gore caminin yapilisi Sevval H.6347/M. 1237 Mayis
aymdadir® (Uzungarsili, 1932: 22; Altun, 1981-82: 217-218; Kalyon. 2000: 9-10; Uysal, 2006: 48
ve 51; Palaz Yildirim, 2017: 848) (Fotograf 8).

— e

Fotograf 8. Balikli Cami Kitabesi, Kiitahya

5 Kiitahya Balikli Camisi’nin Selguklu Dénemi’ne ait 5 satirh ve siiliis hatli, 0,60x0,60 m dlgiisiindeki beyaz mermer kitabe

kitabesi soyledir:

1-  Fieyyam-1 devletii’s-sultanii’l-azam zillullih

2-  Fi’l-dlem Giyasu’d-dunyd ve’d-din ebu’l-feth Keyhiisrev bin

3-  Keykubdd eyyeda’l-lahu saltanahu emere bi’imdretii’I-mescid

4-  El-emirii’l-isfehseldr el-ecelii’I-kebir imdde’d-din

5-  Hezar Dindri bi-tarih-i Sevvdl senet-i serba’ ve seldsin ve sittemie.
Tiirkeesi: Bu cami, biiyiik sultan, diinya ve dini yardimcisi, fetih babasi, Keykubad oglu Keyhiisrev’in saltanati
giinlerinde biiyiilk emir-i sipahsalar imadiiddin Hazer Dinari tarafindan Sevval ay1 H. 634/Mayis-Haziran M. 1237

tarihinde insa edildi.
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Hazer Dinar’nin kitabeli bu iki yap1 disinda Kiitahya Merkez’de Ulu Cami’nin dogusunda
ginlimiizde Donenler Camisi olarak bilinen Mevlevihane’nin giineybatisinda Mevlevi
biiyiiklerinden Hz. Ergun Celebi ve yakinlarinin yattig1 tiirbenin yerinde (Gtiner, 1964: 5; Altun,
1981-82: 223-224; Varlik, 1988: 265; Uysal, 2006: 97; Kalyon, 2000:15-16) ve merkezde Pirler
Mahallesi’nde Balikli ve Kibris caddelerinin kesistigi kosede bulunan Sadettin Camisi olarak bilinen
yapinin yerinde (Giiner, 1964: 5; Altun, 1981-1982: 270-273; Kalyon, 2000: 17-19; Uysal, 2006: 97)
giiniimiize ulagamayan kendi ismi ile anilan birer mescidi ve yine Sadettin Camisi altinda Dinari
tarafindan sehre getirilen suyun bulundugu yerde bir Sakahane (Hazer Dinar Suyu)’si oldugu
bilinmektedir (Uzungarsili, 1932: 23. Altun, 1981-82: 274; Kalyon, 2000: 18)

Dinar1 hakkinda ibn-i Bibi’de ve Selguklu Tarihi'nde herhangi bir kayit
bulunmamaktadir. Kendisinin baz1 kaynaklardan 6 Mayis 1230 tarihinde Selguklu ve Bizans elinde
el degistiren Kiitahya’nin fethini tamamladigi bilinmektedir (Giiler, 173-174; Kalyon, 2000: 12).
Yapinin bulundugu tepenin emir tarafindan Kiitahya Kalesi’ni fethetmek i¢in kumanda merkezi
olarak kullanildig1 ve kendisinin bir gece riiyasinda kalenin nasil fethedildigini anlatan Hizir
Hazretlerini gordiigii yoniinde rivayetler bulunmaktadir®. Bu nedenle emir, halk tarafindan
Kiitahya’nin fatihi olarak anilmaktadir. Ayrica Mevlana Celdleddin Rumi’nin oglu Bahaiiddin
Veled’in miiridi oldugu ve Rumlara esir diistiikten sonra inanci ile kurtuldugu yoniindeki hikayelerin
gergegi yansitmadigi disiiniilmektedir (Sakip Dede, 1283:45: Altun, 1981-82: 222). Evliya Celebi
tarafindan Germiyan sultaninin veziri olarak tanitilan Dinari’nin Ahlat Ermangahlarindan Aksungur
Hezar Dinar’’nin (1193-1198) koélesi oldugu yoniinde diisiinceler de mevcuttur. Diger taraftan
emirin, Ankara Ahi Elvan Camisi’nin minberini yaptiran Elvan Mehmet Bey’in dedesi Nizameddin
Hezar’1n kardesi ya da kolesi olabilecegi ileri siiriilmektedir (Uzuncarsili, 1932: 23-24; Oney, 1971:
27).

2- Mimari Tanim

Yiiksek bir kaya tizerinde bulunan ve “L” seklinde merdiven ile ulasilan yap1 kuzey-giiney
yoniinde 7,15x6,07 m. boyutlarinda, 6ndeki giris mekani ile birlikte iki boliimlii, dikdortgen bir plan
teskil eder. Kuzey giris boliimii 1,04x3,67 m. boyutlarinda dikdortgen sivri kemerli bir agikliga sahip
eyvan seklindedir. Duvar kenarlarinda 0,25 m. eninde, zeminden 0,36 m yiikseltide muhtemelen
onarimlar sirasinda eklenen “u” seklinde betonarme bir seki mevcuttur (Cizim 1).

Cephenin ekseninde 1,08 m. eninde basik kemerli kap1 agikligi bulunmaktadir. Bu kapidan
4,20x4,35 m olgiilerindeki kare planli ibadet mekanina gegilmektedir.

Yapida herhangi bir pencere acikligi bulunmamaktadir. Yalniz kubbede karsilikli
yerlestirilmis mazgal tipinde iki pencere agiklig1 vardir. Icerde, giiney duvari ekseninde bes kenarli
mihrap, ortiide ise tiggen kusak ile gegilen kubbe goriilmektedir.

6 Kendisi de Kiitahyali olan M. Kalyon, 2000, s.12’de bu hikayeleri cocukken de dinledigini ve kalenin fethinin 5-6 May1s
giiniinde gergeklestigini ve bu nedenle de bu tarihte Kiitahya’da Hidirellez’in yaninda fetih senliklerinin de yapildigin
anlatmaktadir.
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Kitahya, Hidirlik Mescidi

e
0 1 2 3 M
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Cizim 1. Plan

Y B e K1
Fotograf 9. Genel goriiniim (http://www.kutahya.bel.tr/tarihiyerler.asp?islem=goster&id=11)
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Yapinin cepheleri, giiney ve doguda kaya iizerinde, kuzey ve batida ise istinat duvari
tizerinde konumlanmistir (Fotograf 10-12). Cepheler, ortanin biraz iist seviyesine kadar moloz ve
kaba yonu tas, tist kisimda ise kesme tas orgiilidiir. 1980 yilinda yapilan onarim sirasinda alttaki
Orgiiniin derzlerinin ve {ist boliimdeki kesme tas kaplamasinin yeniden yapildigi anlagilmaktadir.
Ayrica bu onarimda, mukarnas benzeri liggenlerden meydana gelen bir sagak yapilmistir (Altun,
1981-82: 221) (Fotograf 14). Ortii, sekizgen kasnaga sahip kursun kaplamali kubbedir.

Fotograf 10. Dogu cephe Fotograf 11. Giiney cephe

Fotograf 12. Bat1 Cephe

Giris cephesi olan kuzey cephenin alt kati gilinlimiizde, dikdortgen bir mekan haline
getirilerek depo olarak kullanilmaktadir. Cephe Oniinde eyvan gibi diizenlenen sivri kemerli agiklik
yapinin ilk bolimiidiir. Eyvan kemeri dogu tarafinda tastan oyulmus basliksiz ve bezemesiz bir
stitunge lizerinde iken; bati tarafinda duvar kiitlesine oturmaktadir. Cephe ekseninde yer alan basik
kemerli diisey dikdortgen kapr ile ibadet mekanina gegilmektedir. Kapimin 6zgiin halinde iistte
lentolu oldugu ve bu bdliimiiniin daha sonra yapilan miidahalelerle basik kemer haline getirildigi
goriilmektedir (Fotograf 13-14).
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Fotograf 14. Kuzey cephe, eyvan seklinde girig bolimii

Yapinin 1,08 m enindeki giris kapisi icte de basik kemerli sagir alinliga sahiptir (Fotograf
15). ibadet mekani, 4,20x4,35 m dlgiilerindedir. Giiney duvarda eksende goriilen mihrap, 1,03 m
eninde mukarnas kavsarali ve bes kenarli bir nig seklindedir ve onarimlar sirasinda yenilenmis oldugu
anlasilmaktadir (Fotograf 16-17). Duvarlar kubbe etegine kadar beyaz badanalidir. Uggen kusaklarda
ve kubbede ise tamamen yatay istifli tugla orgii dikkati ¢eker. Kubbenin dogu ve batisinda karsilikli
olarak yerlestirilmis, yuvarlak tas sebekeli yarim daire kemerli diisey dikdortgen mazgal pencereler

yer almaktadir (Fotograf 18).
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Fotograf 15. Kuzey duvar ve giris kapist

Fotograf 16 ve 17. Dogu ve giiney duvar-mihrap

Fotograf 18. Kubbe
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3- Degerlendirme ve Sonug

Mescit, 8,5 yil saltanat siiren II. Giyaseddin Keyhiisrev Donemi’nde ¢ogu kervansaray
tipinde’ insa edilen birgok yap tiirii i¢inde tespit edilen mescitler iginde kitabesi ile bilinen yegane
ornekler arasindadir (Palaz Yildirim, 2017). Onarilarak ve kitabesi ile giiniimiize ulasan kii¢iik ama
plani ile tinik bir 6rnek olan yapinin banisi M. 1230-1244 yillar1 arasinda Kiitahya’da yasadigi kabul
edilen ve kendisi hakkinda fazla bir bilgi bulunmayan Hazer Dinar1’dir. Kendisinin bu eser ile birlikte
(iki mescit ve Balikli Cami) toplamda dort yapinin banisi oldugu bilinmektedir ( Altun, 1971-72:
216-224 ve 270-274; Uzuncarsili, 1932: 22-24). Kitabelerden bu dort yapimin da II. Giyaseddin
Keyhiisrev Dénemi’nde yaptirildigi anlasilmaktadir.

Saray erkdnindan sultan ve eslerinin yaninda bani olarak karsilasilan emirler 6nemli
sayidadir. Ozellikle, II. Gryaseddin Keyhiisrev Donemi’nde cami, medrese, mescit ve kervansaray
yapilarinda bani olarak goriilen emirlerin sayist 18 olarak tespit edilmistir (PalazYildirim, 2017:
1061). Hazer Dinan ise bu emirler i¢inde en fazla sayida eser yaptiran kisi olarak karsimiza
cikmaktadir (Palaz Yildirim, 2017: 1064-65). Ancak, kendisi hakkinda fazlaca bilgiye rastlanmamasi
sagirticidir.

Kare mekanli ve tek kubbeli mescitlerin drneklerinin Orta Asya’da tiirbe Orneklerinde
goriilmeye basladig1 ve bu yapilardan Tiirkmenistan Sir Kebir Tiirbesi (9-10.yiizy1l) nin alt katinin
mezar odas, tist katt mescit olarak kullanildigi bilinmektedir (Dilaver, 1970-71: 17). Anadolu’da 13.
yiizy1l basindan itibaren Konya, Aksehir gibi merkezlerinde ilk 6rnekleri goriilen bu yapilar S.
Dilaver tarafindan tiirbe-mescit ve mescit olarak iki grupta incelenmistir. ilk grupta yer alan
orneklerden Aksehir Ferruh Sah Mescidi (M.1224) ve Konya Halkabegiis Mescidi (13. ylizyil) nin
iki katli oldugu ve alt katin mezar, tist katin mescit olarak tasarlandigi kubbeli yapilarin yani sira
tiirbe ve mescit mekanlarinin yan yana insa edildigi 6rnekler de bilinmektedir: Alanya’da M. 1230
tarihli Aksebe Sultan Mescidi ve Tiirbesi ile Konya’da 13. yiizyila tarihlenen Beyhekim Mescidi,
Tahir ile Zithre Mescidi ve M. 1279 tarihli Harput Alaca Tiirbe ve Mescidi.

Yalniz mescit boliimiinden ibaret ve giris cephesinde bir 6n mekana sahip yapilarin en erken
ornegi 1215 tarihli Konya’da Hac1 Ferruh Mescidi’dir (Katoglu, 1966: 82; Bakirer, 1969, 171-184).
Diger 6rnekler M. 1216 tarihli Konya Besarebey (Ferhuniye) Mescidi (Katoglu, 1966: 82; Saman
Dogan, 2014: 957-976), M. 1220 tarihli Erdemsah Mescidi, M. 1248 tarihli Karatay Mescidi
(Karpuz, 2009: 207-208), M. 1250 tarihli Aksehir’de Tas Medrese Mescidi, giiniimiizde yikilmis
olan M. 1260-65 tarihli Konya Ince Minareli Medrese Mescidi, 13. yiizyila tarihlenen Hoca Hasan
Mescidi (Katoglu, 1966: 84.), Aksinne Dibekli Mescid, Zenburi Mescidi, Sir¢ali Mescit, Beyhekim
Mescidi ile Tokat Camlibel Mescidi (Palaz Yildirim, 2017: 143-156) olarak siralanabilir ( Katoglu,
1966: 82-86; Ozakin, 1998: 269-288 ve Tablo 2) (Cizim 2-5). Bu mekanlar 13. yiizy1l basindan
itibaren 6nce kapali, sonra yanlardan kapali ve revak seklinde ve tonozlu form gelisimini takip
ederek, Bat1 Anadolu’da Beylikler ve Osmanli Dénemi’nde son seklini alan “son cemaat yeri”nin ilk
orneklerini olusturmaktadir. Ozellikle ilk olarak Milas Haci ilyas Camisi’nde (1330) uygulanarak
gelisen “son cemaat yeri’nin verilen 6rneklerde toplanma ve sohbet etme yeri olarak kullanildig:
anlasilmaktadir (Katoglu,1966: 87-88; Dilaver, 1970-71: 19-22).

Bu mekéanlar M. Katoglu tarafindan dért grupta incelenmistir: ilkel denilen her taraftan
duvarlarla kapali, mescit ve sokaga birer kap1 ile baglanan ve tonozlu olanlar (Kiiciik Karatay,
Besarebey mescitleri); her taraftan kapali, mescit ve disariya pencere ve kapilarla baglananlar (Haci
Ferruh, Aksinne Dibekli mescitleri); iki taraftan kapali, revak seklinde olanlar (Konya Sir¢al1 ve ince

7 21 kervansarayin tespit edildigi bu yapilarin 8’inin mescit, hamam, kdprii gibi yapilarla birlikte kiilliye seklinde inga
edildigi anlagilmstir.

Turkish Studies
International Periodical for the Languages, Literature and History of Turkish or Turkic
Volume 12/13



Kiitahya Hidwrlik Mescidi 451

Minareli Medrese ile Aksehir Tas Medrese mescitleri); ana mekan 6niinde kapali ve iki ya da ii¢
parcadan meydana gelenler (Tahir ve Ziihre, Beyhekim mescitleri).

»x
| Lﬁ l_ L
o

~— ‘ SOM UCEMAAT MATIALLL

Cizim 2. Tokat Camlibel Mescidi Cizim 3. Karatay Mescidi, Konya (Karpuz, 2009)

Cizim 4. Besarebey Mescidi, Konya  Cizim 5. Aksinne Dibekli Mescidi, Konya
(Katoglu, 1966)

Yapinin girisinde goriilen eyvan saray cami, medrese, kervansaraylarda sevilerek kullanilmig
ve Anadolu Sel¢uklu Dénemi yapilarinda da kullanilmaya devam etmistir. Selguklu Dénemi’nde 13.
yiizy1l baginda goriilmeye baslanan ve Beylikler Donemi’nde de yapimina devam eden tiirbelerde de
eyvanin kullanildig1 ve “eyvan-tiirbe” olarak literatiire giren alt kati mumyalik-cenaze kati, st kati
¢ogu zaman mihrap nisi ile birlikte mescit gibi diizenlenen yapilarin 6rneklerine ise Eskisehir,
Amasya, Nigde, Kastamonu, Afyonkarahisar ve Konya’da rastlamak miimkiindiir (S6zen, 1968: 167-
210; Giindiiz, 2014: 133 ve 343, Tablo 6). Selcuklu Donemi’ne tarihlenen bu yapilar sunlardir:
Kayseri Battal Gazi Cami Tiirbesi (12. yiizy1l ikinci yaris1), Seyitgazi Ummiihan Hatun Tiirbesi (H.
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604/M. 1207-08), Karaman Sadeddin Ali Tiirbesi (H. 645/M. 1247-48), Afyonkarahisar-ihsaniye-
Akviran Koyii Saya Baba Tiirbesi (13. yiizyil ortas1), Afyonkarahisar-Ihsaniye Osmankdyii Herdena
Bahar Baba Tiirbesi (13. yiizyil ortasi), Afyon-Boyalikdy Eyvan Tiirbe (13. yiizyil ikinci yarisi),
Aksehir Emir Yavtas Tiirbesi (H.654-660/M. 1255-1265), Konya Sekerfiirus Tiirbesi (13. yiizyil
ortasi), Konya Bedreddin Gevhertas Tiirbesi (13. yiizyil ortasi), Konya Cemel Ali Dede Tiirbesi (13.
yiizy1l ikinci yaris1), Konya Tavus Baba Tiirbesi (13. yiizy1l sonlar1), Nigde Beylerbeyi Tiirbesi (H.
725/M. 1325), Amasya Sultan Mesut Tiirbesi (14. ylizy1l ortasi), Amasya Kadinlar Tiirbesi (14.
yiizyil ikinci yaris1), Amasya Sadgeldi Tiirbesi (H. 783/M. 1381-82), Kastamonu Atabey Tiirbesi
(1397-1460 yillar1 arasi), Kastamonu Asikli Sultan (13. yiizy1l sonu) , Konya Géme¢ Hatun (13.
yiizy1l sonu-14. yiizy1l basi) ve 13. yiizyila tarihlenen Konya Mevlana Dergahi arkasindaki Anonim
II Tiirbe (Onkal, 2015: 271-303).

Hidirlik Mescidi bu 6rnekler icinde, “tiirbe-mescit” ve “eyvan-tiirbe” siniflamasi iginde
mescit grubunda yer almaktadir. Zira “Hizir Ilyas kiiltii” 8 ile iliskili kutsal oldugu diisiiniilen bir
kayalik tizerine inga edilen mescidin, mumyalik boliimiiniin bulunmayisi yalniz mescit olarak insa
edildigini gostermektedir. Yapi, tugla orgiilii ve ticgen gecisli kubbesi; moloz-kabayonu-kesme tas
malzemeli duvarlari, kubbeye gecis 6geleri ve kubbede tugla malzeme kullanilmasi ile tek kubbeli
mescitlerin 6zellikleri ile benzerlik gostermektedir®. Ancak yapinm 6n mekanim “son cemaat yeri”
olarak tasarlandig1 diisiiniilse de dlgiileri bakimindan diger 6rneklere gore daha dardir. Bu nedenle
yapinin bahsedilen 6rnekler gibi hazirlayict bir mekdn olarak tasarlanan bu mimari 6zelligi ile
“eyvan-tiirbe” semasina daha yakin bir 6zellik gosteren “kare planl tek kubbeli mescit” olarak insa
edildigi diistintilmektedir.

Yapinin en yakin benzeri ve muhtemelen kendisinden 6rnek alinarak yaklagik bir asir sonra
1348 yilinda insa edilmis olan Eskisehir Sivrihisar’da bulunan Mahmud Suzéani Tiirbesi’dir
(Altisapan, 1999: 87-91; Altinsapan-Parla, 2004: 354-360 ve 2010: 193-202). Yine yaklasik ayni
donemde 1345 yilina tarihlenen Manisa Saruhan Bey Tiirbesi ile 14. yiizy1l sonlarina tarihlenen
Gilgiin Hatun (Yedi Kizlar) Tiirbesi’nin 6n mekani sivri kemerli bir agikliktan olusan eyvan
seklindedir (Durukan, 2014, 419 ve 421). Bu durum, yapinin planinin Beylikler Dénemi tiirbelerinde
tercih edildigini ve giris boliimiiniin bu sekilde vurgulandigini diistindiiriir.

Sonug olarak, bulundugu tepe ve kayalik ile kutsal sayilan bir yerde insa edilen Hidirlik
Mescidi’nin 6n mekaninin “son cemaat yeri” ve “eyvan-tiirbe” semalarinin sentezinden olusan giris
bolimii ile birlikte “kare planli tek kubbeli mescit” geleneginde yapilmis oldugu anlagilmaktadir.
Yapi, bu 6zelligi ile Anadolu Selguklu Mimarisi i¢inde, daha sonra Beylikler Dénemi’nde 6zellikle
tiirbe yapilarinin girisinde goriilen kemerli acikliklara 6rnek teskil eden yegane orneklerden birisi
olmasi agisindan Oonemlidir. Temennimiz, kitabesi ile giiniimiize kadar ayakta kalmayi1 bagaran
yapinin gelecek kusaklara da aktarilmasidir.

8 Bereket bolluk, saglik gibi bircok &zellige sahip olan Hizir ya da Hizir ilyas Kiiltii, islam 6ncesi dénemden beri bilinen
ve Islamiyet’le daha fazla topluma yayilan bir kiiltiir olarak karsilasilan, hem Tiirkiye hem de Tiirkiye disinda birgok
bolgede kutsal sayilan yerlesimleri bulunmaktadir. “yesil” anlamina gelen El-Hadr, el-Hidir, el-Ahdar lakabi ile bilinen
Hizir’in, bu nedenle yesil elbiseli, aksakalli nur yiizlii bir insan suretinde halk arasina karistig1 diisiiniilmektedir. Tlahiyatta
ve halk inanglarinda énemli bir yere sahip olan Hizir’m ve Ilyas’m yilin belli giinlerinde bir araya gelerek yeryiiziindeki
gorev ve sorumluluklarini yerine getirdikleri ileri siiriilmektedir. Daha genis bilgi i¢in bakiniz, Ocak, 2007 ve Celepi,
2009, s. 532-549.

® Okguoglu, 1995, s. 18-21°de tugla malzemeli Tiirk iiggeni gegisli kasnaksiz kubbe ile drtiilmesinin bu yapilarin genel
ozellikleri arasinda oldugu belirterek yalniz Konya Tag Mescit ’in tromplarinda tas malzeme kullanildigini sdyler. Ayrica,
tarafimizdan incelenen Tokat Camlibel Mescidi’nde de tag malzeme kullanildig1 goriilmiistiir.
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Kitahya, Hidirlik Mescidi

_— T 0 1 2 3 4 5m,
0 1 2 3IM
\V4 Mahmud Suzani Tiirbesi Ust Kat Rélove Plani
Cizim 6. Hidirlik Mescidi Cizim 7. Eskisehir Mahmud Suzani Tiirbesi

(Altinsapan-Parla, 2010)

Fotograf 19. Hidirlik Mescidi, Kiitahya Fotograf 20. Mahmud Suzani Tiirbesi, Eskisehir
(Altinsapan-Parla, 2010)

2 119

Fotograf 21. Manisa Saruhan Bey Tiirbesi Fotograf 22. Manisa Ummiihan Hatun (Yedi Kizlar)
(http://www.panoramio.com/photo/6848053) Tiirbesi (http://www.panoramio.com/photo/103453425)
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Fotograf 23. Gomeg¢ Hatun Tiirbesi, Konya Fotograf 24. Saya Baba Tiirbesi, Afyonkarahisar

(http://sosyodenemeler.blogspot.com.tr)
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