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TOLSTOY’UN OGRETISININ RUS ELESTIRMENLER
TARAFINDAN DEGERLENDIRILMESI

Shalala RAMAZANOVA® - Ersin CETINKAYA™

OZET

Ele almis oldugu edebi calismalariyla hem Rus edebiyatini hem de
diinya edebiyatini derinden etkileyen L. N. Tolstoy, edebi calismalarinin
yani sira ortaya atmis oldugu Ogretisiyle de yasadigi dénemde (1828-
1910) ses getirmistir. Yazar Rusya’da doénem icerisinde olumlu ve
olumsuz bircok elestiri alir ve belirli bir gériise bagli olan yazar ve
elestirmenler tarafindan Tolstoy’'un kaleme aldiklari kendi taraflarina
cekilmeye calisilir. Ozellikle biiytik yazarin kéttiltige kars: koymama fikri
en c¢cok yogunlasilan konu olur. Tolstoy herhangi bir ztimreye bagh
olmadan eserlerini kaleme alan bir yazardir. Bu ylzden dénem
Rusya’sinda ortaya cikan sosyal, politik, ekonomik vb. bircok olay
hakkinda dustncesini cekinmeden dile getirir. Tolstoy her seyden 6nce
insana, insana karsi duyulan saf ve temiz sevgiye ve iyi ahlakli olmaya
6nem veren bir yazardir. Bu ylzden Tolstoy icin yeryltztndeki hicbir
ogreti, din, felsefi gértis onun kendi icerisinde temel edindigi bu nitelikleri
karsilayamamistir. Dogal olarak yazar yukarida s6zGnU ettigimiz
dtistincelerle kendi diinya goértistinid olusturmustur. Kendi dinya
g6rtisind olustururken de dénem icerisinde olumlu ve olumsuz bircok
degerlendirme gorur. L. N. Tolstoy edebi sanati 6ntinde saygi duyulan bir
yazardir. Fakat konu insani ilgilendiren diger alanlara geldiginde
edebiyatta saglamis oldugu bu basariy1 gésteremez. Calismamizda biyik
yazarin edebi kisiliginin yani sira ortaya cikmis olan 06gretisi Rus
elestirmenlerinin gézliyle ele alinmaya calisilacaktir.
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THE EVALUATION OF L.N. TOLSTOI’'S DOCTRINE BY
RUSSIAN CRITICS

ABSTRACT

L. N. Tolstoi who deeply influenced both Russian and World
Literature with his literary works made tremendous impact also with the
doctrine he put forward during his lifetime (1828-1910). The writer
receives many negative and positive reviews and Tolstoi’s writings are
made use of by some writers and critics for their own ideologies and life
views. Especially, the great author’s ideas about not standing up to evil
becomes the most focused subject. Tolstoi writes his works without being
attached to any group or party. Therefore, he intrepidly expresses his
ideas on the social, political, economic etc. events at that time in Russia.
Tolstoi places emphasis first on human, the pure love human beings feel
for themselves and morality. This is why to Tolstoi no doctrine, religion,
philosophical view did not correspond to these qualities he adopted
within himself. Naturally, the author composed his own world view by
grounding on the ideas mentioned above. While creating his own world
view, he receives many positive and negative evaluations during the
period. L. N. Tolstoy is a respected writer in literature. But he can not
show this success that the subject has been given in literature when he
comes to other areas of interest. In this study, the great author’s doctrine
from the point of view of the Russian critics as well as his literary identity
will be investigated.

STRUCTURED ABSTRACT

In this article, the short biography of writer and his teaching which
underpins our study was tackled. The writer was born in Yasnaya
Polyana, near the city of Tula, on September 9 1828. Born in a wealthy
and noble family Tolstoi was raised and educated in ideal conditions. His
passion for literature shows up at his young ages and thus he begins to
write. In our opinion, what distinguishes Tolstoi from other Russian
writers is the fact that he kept diaries at young ages. Thanks to the diaries
he kept until the end of his life, we have detailed ideas about the great
author’s life, thoughts and world view.

Contrary to many other writers coming from noble families, Tolstoi
hates aristocratic life style all his life and finds the real happiness among
peasants. To the author, peasants are the symbol of honesty, sedulity,
pure life, that is to say, the real Russia. Therefore, he especially struggles
to improve the living conditions of those that are subject to him, even
opens a school in Yasnaya Polyana and takes care of children’s education
by himself. For Tolstoi, the class he belongs to is of secondary importance
and thus he strives to spend his time with peasants.

Tolstoi, who writes very important novels both for the Russian
literature and world literature such as “War and Peace”, “Anna Karenina”,
“Resurrection” etc., becomes a figure who is often mentioned about
during the period he lives. Of course, while there some people find what
the great author wrote interesting and like him, some others completely
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oppose his thoughts. His works are evaluated both in terms of literary
and philosophical, social, political qualities. The teaching of the author
during his that time, especially appearing towards the end of his life, is
also often reviewed and it is interpreted within the Russian literary circles
both negatively and positively.

The Evaluation of Tolstoi’s Teaching by the Russian Critics

Tolstoi is among the rare authors creating his own ethics and world
view. This makes him a unique writer. Tolstoi’s teaching receives sharp
criticism from the critics of his time. Tolstoi’s teaching shows up in the
series called “Stories for the People” which he begins to write after “Anna
Karenina”. The Critic N.K.Mihailovskiy, who analyses these stories by
Tolstoi, says that the author tries to make people adopt all nonsense stuff
and lashes him. He states that instead of fighting with common
superstitions, Tolstoi tries to reinforce these superstitions and prejudices
more(Bickov, 1952, s.36).

However, the critic says that the real tendencies in the stories go to
a point where one cannot stand against the evil. In Mihailovskiy’s
opinion, the story called “Skazka ob Ivane Durake” indicates that Tolstoi
cannot resist artistic descriptions but the story includes the flawed theory
by the author as well. The critic rejects the Tolstoi’s exalted world view
depicted in the Bible. He thinks that Tolstoi’s stories damage people’s
conscious and asserts that one should speak to people with a different
language without using religious-fantastic images.

We can also see Tolstoi’s teaching and moral aspect in his third
great novel “Resurrection”. The primary criticism directed the moral
aspect of Tolstoi “Resurrection” comes from A.P. Chekhov: “The end is
not interesting and technically absurd” (Cehov, 1900, s.47). Chekhov
who says that he devoured Tolstoi’s novel writes these lines in one of his
letters: “That is a perfectly artistic work. What is not normal is the
conversations between Nehlyudov and Katyusha on their relationships
and the most important things are knezs, generals, aunts, prisoners,
peasants and custodians. I devoured the spiritualism scene of the
commander of the Petropavlovsk Castle who was near the general, it was
so nice! And what to say about the sitting of Korchagin in the armchair
and that peasant, Fedosya’s husband! But there does not exist an end
that we can call the end of story. You write, you write, you write and then
you put a text from the Bible. That’s too much fatalism.” (Cehov, 1900,
s.47).

Another critic analysing Tolstoi’s teaching is Korolenko. Koroslenko
ponders deeply on Tolstoi’s teaching. In 1886 he meets Tolstoi in person.
Upon his meeting with Tolstoi, a vivid portrait of the great writer sticks
in his mind. But korolenko, who admires Tolstoi both as an artist and a
man, criticises harshly the attitude of not resisting the evil in Tolstoi’s
story called“Skazanii o Flore, Agrippe i Menaheme, sine Iyegudi (1886)”.
Korolenko has admiration for Tolstoi’s artistic power but he criticizes
Tolstoi’s teaching and finds him unsuccessful as a thinker(Bickov, 1952,
s.43).

We aim to demonstrate the evaluation of the great author L.N.
Tolstoi’s teaching that appeared in the period he lived, and developed
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especially towards the end of his life, by the Russian critics. The research
we conducted demonstrates that the Russian critics and writers bow
respectfully before Tolstoi but find his theory unsuccessful as a thinker.
The writers and critics analyzed in our study express their criticism apart
from their interest in the works of Tolstoi. In addition to Tolstoi’s
discourses, the Russian writers and critics evaluate Tolstoi’s teaching by
analyzing the contents of his works and his characters. Among the
writers and critcs tackled in the study, only Plekhanov and Chekhov tend
to apply a more moderate criticism compared to others.

Tolstoi was a writer close to his people during all his life. Especially,
his deeds for the good of peasants aimed at improving their living
conditions. Therefore, it is not surprising that his teaching was shaped
within the framework of idea projecting a better life for peasants. In our
assessment, while we find the works of Tolstoi’s literary works quite
successful, we find his teaching formed based on the Bible not so
accomplished as his art like the critics and writers we talked about. In
our opinion, the teaching of great writer will be open to discussion as it
was in the past and will be tackled by the researchers, scientist and
teachers of literature interested in Tolstoi.

Keywords: Lev Nikolaevi¢ Tolstoi, the Russian Critics, Tolstoi’s
Teaching.

Giris

Makalede yazarin kisa bir biyografisi ve c¢aligmamizin temelini olusturan Ogretisi ele
almmustir. Yazar 9 Eyliil 1828 yilinda Tula sehri yakinlarindaki Yasnaya Polyana’da diinyaya gelir.
Soylu bir ailenin mensubu olarak diinyaya gelen Tolstoy kii¢iikliigiinden itibaren iyi imkéanlarla
biiyiir ve egitim alir. Edebiyata olan diiskiinliigli cocuk yaslarda etkisini gdsterir ve buna bagli olarak
bu yaslardan itibaren yazmaya baglar. Kanaatimizce Tolstoy’u diger Rus yazarlarindan ayiran en
onemli Ozelligi kiiglik yaslardan itibaren giinlilk tutmasidir. Yasamimin sonuna kadar tuttugu
giinliikler sayesinde biiylik yazarin hayati, diisiinceleri, diinya goriisii hakkinda detayli bir sekilde
fikir sahibi olmaktayiz.

Tolstoy diger birgok soylu aileden gelen yazarin aksine kendisine ait olan bu soyluluktan
yasami boyunca nefret eder, asil mutlulugu koyliilerin arasinda yagamis oldugu hayatta bulur. Yazara
gore koyliiler diirtistliigiin, caliskanligin, saf sevginin yani gercek Rusya’nin semboliidiir. Bu yiizden
oncelikle kendi himayesinde olan koyliiler i¢in bircok imkani iyilestirmeye calisir, hatta koylil
cocuklart i¢cin Yasnaya Polyana’da bir okul agarak egitimleri ile de bizzat kendisi ilgilenir. Tolstoy
icin mensubu oldugu kesim hep sonradan gelir bu yiizden zamanini koyliilerle gecirmeye calisir.

““‘Savas ve Barig’’, ‘‘Anna Karenina’’, ‘‘Dirilis’” vb. gibi hem Rus hem de diinya
edebiyatinda ¢ok Onemli yere sahip olan eserler kaleme alan Tolstoy yasadigi donem igerisinde
edebiyat diinyasinin ¢ok konustugu bir kisi olur. Elbette biiyiik yazarin isledigi konular1 ilging
bulanlar, sevenler oldugu gibi bu diisiincelere tamamiyla karsi olan kesimler de ortaya ¢ikar. Yazdig
eserler sadece edebi nitelikleriyle degil ayn1 zamanda felsefi, sosyal, politik nitelikleriyle de bir
degerlendirme goriir. Dénem igerisinde 6zellikle hayatinin son yillarina dogru ortaya ¢ikan yazarin
Ogretisi de yogun bir degerlendirme goriir ve neredeyse tiim Rus edebi g¢evrelerince olumlu ve
olumsuz bir sekilde yorumlanir.
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Tolstoy’un Ogretisinin Rus Elestirmenler Tarafindan Degerlendirilmesi

Tolstoy, kendi etigini ve diinya goriisiinii kendi yaratan nadir yazarlardan biridir. Onun bu
yonil bilyiik yazari egsiz kilmaktadir. Tolstoy un 6gretisi donemin Rus elestirisinde keskin elestirilere
maruz kalir. Tolstoy’un dgretisi daha ¢cok “Anna Karenina”dan sonra yazmaya basladig1 “Halk I¢in
Oykiiler” adli seride kendisini gosterir. Tolstoy’un bu Oykiilerini inceleyen elestirmen
N.K.Mihaylovski Tolstoy’un kasitli bir sekilde halkin bilicinde her tiirlii gereksiz seyi benimsetmeye
calistigin dile getirerek bu yilizden yazara kizar. Halkta yaygin olan bos inanglarla savasmak yerine
Tolstoy’un bu bos inanglar1 ve 6n yargilar1 daha da kuvvetlendirmeye calistigini dile getirir (Bigkov,
1952, 5.36).

Bununla birlikte elestirmen bu oykiilerin asil egilimlerinin kotiiliige karsi koyamamaya
neden olan ana noktaya gotiirdiigiinii dile getirir. Mihaylovski’nin diisiincesine gore “Skazka ob
Ivane Durake” adl &ykii Tolstoy’un sanatsal tasvirlere kars1 koyamadigini gostermekte, fakat dykii
yazarm kusurlu teorisini de icermektedir. Elestirmen, Tolstoy’un Incil’de tasvir edilen ulu diinya
goriisiinii reddeder. Tolstoy’un Oykiilerinin halka biiyiik bir zarar verdigini diisliniir ve halkla dinsel-
fantastik imgelere bagvurmadan farkli bir dilde konusulmasi gerektigini savunur.

Mihaylovski makalelerinde Tolstoy’u sanki onun diinya goriisiindeki bu doniim noktasini
yasadiktan sonra sahneden ¢ekildigi, 1ssi1z bir adaya ¢ekilmis gibi hayata karsi olan aktif direnisini
kaybettigi ve sadece bir koknar agacinin dibinde oturup bir hiicreye kapanmis gibi hi¢bir seyle
ilgilenmedigi i¢in suglar (Bigckov, 1952, 5.36).

Tolstoy’un ii¢iincii biiyiik romant olan “Dirilig”te de Tolstoy’un 6gretisini ve ahlaki yoniinii
gorebilmekteyiz. “Dirilis” te bulunan, Tolstoy’un ahlaki yoniine elestiri yapanlarin basinda
A.P.Cehov gelir: “Son ilging degil ve teknik anlamda sagma”(Cehov, 1900, s.47). Tolstoy’un
romanint bir solukta okudugunu bildiren Cehov bir mektubunda su satirlar1 yazar: “Bu miikemmel
bir sanatsal eserdir. Normal olmayan sey Nehlyodov’un Katyusa ile iliskisindeki konugmalardir ve
en ilging olami knezler, generaller, teyzeler, tutuklular, koyliiler, bekgilerdir. Generalin yanindaki
Petropavlovsk kalesinin komutanin ispiritizm(Ruhun olmedigine inanan, gereginde dliilerin
ruhlariyla iliski kurulabilecegini ileri siiren inanig) sahnesini bir solukta okudum, o kadar giizel ki!
Ya Korgagin’in koltukta oturmasi ve Fedosya’nin kocasi olan koylii! Fakat dykiiniin sonu olarak
adlandirabilecegimiz bir son yok. Yaz, yaz, yaz sonra Incil’den metin alip yerlestir. Bu cok
kaderciliktir (Cehov, 1900, s.47).”

Fakat Tolstoy’un romanina en 6fke dolu atak M. Moskal’in “Vozrojdeniye ili Upadok?” adli
elestiri yazisinda ortaya ¢ikar. Elestirmen “Dirilis”te sanatsal yaratinin 6n yargi ile yer degistirdigini,
tiim tiir ve sekillerde Tolstoy’un romaninin bastan asagi olumsuzluklardan olustugunu dile getirir
(Moskal, 1990).

“Dirilis’’1 basima hazirlayan, roman metninde binden fazla sansiir amagh kisaltma yapan
“Niva” dergisinin redaktorii R. Sementovskiy, Tolstoy’un eserini degerlendiren ilk elestirmenlerden
birisidir. Tiim dikkatini Nehlyudov karakterine veren elestirmen onu her zaman ¢evresini yargilayan
ve higbir zaman bir sey yapmayan Catskiy ve Rudin karakterleri ile kiyaslar (Niva Haftalik Edebiyat
Dergisi, 1889, s5.860-882).

M.Protopopov ise “Ne ot mira sego” adli makalesinin timiinde Tolstoy’un romaninin
toplumsal egilimlere karsi yonlendirildigini belirtir. Elestirmenin diisiincesine goére bu romanda
dikkate deger higbir sey yoktur, “Sadece sosyo-kiiltiirel ideallere ve hedeflere kars1 yonlendirilmis
sosyo-ahlaki yonden atesli bir yergi vardir.” der (Russkaya musl, 1900).

Tolstoy’un 6gretisini inceleyen diger elestirmenlerden birisi de Korolenko’dur. Korolenko
yogun bir sekilde Tolstoy’un 6gretisi lizerine diisiiniir. 1886 yilinda ise Tolstoy ile birebir tanigma
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firsat1 bulur. Tolstoy ile bulugsmasindan Korolenko’nun zihninde biiyiik yazarin canli bir tasviri kalir.
Fakat Tolstoy’a hem sanat¢i hem de insan olarak hayran olan Korolenko “Skazanii o Flore, Agrippe
i Menaheme, sine Iyegudi (1886)” adli oykiisiinde ve diger Oykiilerde gecen kotiiliige karst
koyamama tutumunu oldukg¢a olumsuz bir sekilde yorumlar. Tolstoy’un sanatsal giiciine hayran olan
Korolenko Tolstoy’u sadece 6gretisi yoniinden elestirir, bir diisiiniir olarak Tolstoy’u basarisiz bulur
(Bigkov, 1952, 5.43).

Tolstoy’un felsefi diisiincesinin 6ziinii aciklama ugrasi icine giren Plehanov’un tiim dikkati
Tolstoy’un igsel ¢eliskilerini agiklamaya ve biiylik yazarmn ruhsal krizinin nedenlerini giin yiiziine
cikarmaya odaklanir. Tolstoy’un Ogretisinde Hristiyanlikla ilgili ¢ok ortak nokta bulan Plehanov
Tolstoy’un zamansal ve edebi kiyaslamasinda kendine 6zgii karakteristik 6zelligini goriir. Plehanov
bireysel mutluluga ulagmak i¢in yasamin dissal kosullarinin degisimi hakkinda diisiinmenin bir
yarar1 olmayacagini, insanin bu giicii kendi igerisinde bulacagin1 ve bu giicle yetkin bir hale
gelebilecegini disiiniir. Tolstoy’un da bireysel ahlak hakkindaki vaaz niteliginde konusmalarinin
nedeni ayni diisiinceyi desteklemesidir (Bigkov, 1952, 5.45).

Plehanov’a gore Tolstoy’un karisik ve son derece ¢eligkili olan ideolojisinin gelisimi yazari
halka, Rus koyliistine iter ve ruhsal krizi yasadiktan sonra adeta halkin ve Rus koyliisiiniin bir
sOzciisii gibi ortaya cikar. Fakat Plehanov bu siireci Tolstoy’un bilincindeki iki savasin baslangici
olarak goriir: “yazar1 gergek diirtiilerden yoksun birakan, ideolojik yasamini son derece giicsiiz
duruma diistiren paganizm (kékenleri diinyanin kadim doga dinlerine uzanan spiritiiel bir yasam
tarzi) ve Hristiyanlik” (Bigkov, 1952, 5.46).

Elestirmen, Tolstoy’un diisiinceleriyle bir devrimci olarak algilanmasina ragmen onun
bastan asagiya bir soylu zihniyetinde oldugunu kati bir sekilde ifade eder ve yazarin séylemlerinde
yenilik diye adlandirabilecek higbir seyin olmadigini belirtir.

Plehanov Tolstoy’un devirin politik ve toplumsal sorunlara kars1 kayitsiz kaldigini belirtir,
modernlige son derece uzak oldugunu, 6gretisinde ve yaratisinda kurtulus hareketiyle, devrimle ilgili
higbir bag bulunmadigini ifade eder. Elestirmen “insanlarin karsilikli iligkilerini analiz etmek yerine
sadece kendi sorunlariyla bogusan ve bu tiir sorunlara son derece kayitsiz olan Tolstoy, kendi
psikolojik hayatini analiz etmistir” diye yazar (Plehanov, ss.379-381). Plehanov Tolstoy’un sanatgi
kimligini diisiiniir kimliginden ayirarak Tolstoy’u dahi bir sanat¢1 fakat sanat¢i kisiligi kadar basarili
bir diisliniir olarak gérmemektedir. Plehanov hicbir zaman biiyiik yazarin diisiincelerini, koyli
sinifinin tarafina gegmesinin nedenini ve onun ideallerini idrak edememis ve Tolstoy’u eline gegen
her firsatta yermistir.

Tolstoy’un dgretisini yeren kisilerden birisi de M.Gorki’dir. Sanat¢i-Tolstoy’a hayran olan
Gorkiy Tolstoy’un 6gretisinin degerlendirmesi i¢in ¢ok keskin sozler ifade eder. Gorki yorulmak
bilmeden Tolstoy’ un kotiiliige kars1 koyamama teorisinin kurtulus hareketi i¢in zarar verici nitelikte
oldugunu dile getirir. Gorki Tolstoy’u sabrin ve algak goniilliiliigiin peygamberi olarak ifade eder,
onun kotiilige karsilik vermeme teorisi hakkinda bu sdyleminin insanliga daha ¢ok zarar getirdigini
diisiiniir (Bigkov, 1952, 5.52).

Gorki keskin bir ironiyle ona goére ahlak bakimindan diisiik seviyede olan Tolstoycular
hakkinda sdyle yazar: “Tolstoycular kiiciik, ihtiyatli yavru kopek gibidirler. Devasa boyuttaki ¢an
kulelerinin etrafinda kosarlar ve birbirleriyle yarigircasina benim inancima ters olan bu ¢anin sesinin
duyulmasi i¢in ugrasirlar” (Bigkov, 1952, 5.52).

Gorki gibi donem igerisindeki birgok yazar da Tolstoy’un O&gretisi igin olumlu
yorumlamalarda bulunmazlar. Sanat¢1 Tolstoy’un sanatsal meziyetleri hakkinda hem fikir olan yazar
ve elestirmenler Tolstoy’un ogretisini elestirerek herhangi olumlu bir getirisi olmadigin1 diisiiniirler.
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Sonug¢

Ele almis oldugumuz calismada biiyiik yazar L. N. Tolstoy’un yasadigi donem igerisinde,
ozellikle hayatinin son doneminde ortaya ¢ikan ogretisinin Rus elestirmenlerce degerlendirilmesini
gostermeye calistik. Yaptigimiz aragtirmalar sonucunda Rus elestirmen ve yazarlarin sanatgi
Tolstoy’un oniinde saygiyla egildigini fakat bir disiiniir olarak yazarin teorisini basarisiz
bulduklarini gérdiik. Calismamizda yer verdigimiz yazar ve elestirmenler Tolstoy’un kaleme almis
oldugu eserlerle paralel olarak Tolstoy hakkindaki elestirilerini dile getirmislerdir. Tolstoy’un
sOylemleri disinda Rus yazar ve elestirmenler eserlerin igerigini ve karakterlerini inceleyerek
Tolstoy’un 6gretisi hakkinda degerlendirmelerde bulunmuslardir. Calisma icerisinde ele aldigimiz
yazar ve elestirmenler arasinda sadece Plehanov ve Cehov diger yazar ve elestirmenlere nazaran
sOylemlerinde biraz daha yumusak davranmustir.

Tolstoy hayat: boyunca halkin yaninda bulunmus bir yazardir. Ozellikle koyliiler igin
yaptiklari onlarin daha iyi bir hayata sahip olmalar1 i¢indir. Bu yiizden ortaya ¢ikardigi 6gretisinin
de kdyliilerin daha iyi bir hayat yasamalari ¢ercevesinde olugsmasi sasirtict degildir. Fakat yapmis
oldugumuz degerlendirmede Tolstoy’un edebi hayati boyunca kaleme aldig1 eserlerini son derece
basarili bulmakta, Incil temelinde olusturmus oldugu o&gretisini galismamizda yer verdigimiz
elestirmen ve yazarlar gibi sanati kadar basarili bulmamaktayiz. Kanaatimizce biiylik yazarin ortaya
atmis oldugu 6gretisi gecmiste oldugu gibi glinlimiizde ve gelecekte de tartismaya agik olacak ve
Tolstoy hakkindaki incelemelerde arastirmacilarin, bilim adamlarinin ve edebiyat bilimcilerinin
karsisina ¢ikacaktir.
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