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HOCA SAADEDDIN EFENDI’NiN ELiF-NAMESI

Muvaffak EFLATUN"

OZET

Hoca Saadeddin Efendi, Osmanli cografyasinda 16. ytzyilda
yetismis 6nemli isimlerden biridir. O, devrin kultar, bilim ve devlet
hayatina damga vurmus 6nemli bir sahsiyettir. Renkli bir kisilige sahip
Hoca Saadeddin Efendi'nin bu yoninu olusturan énemli 6gelerden biri
de sairligidir. Turkce’nin yaninda Arapca ve Farsca’da siirler yazabilen
Hoca Saadeddin Efendi, ebcedi kullanma ve tarih dtistirmeki becerisi
de onun sairligi agisindan ciddi bir gdstergedir. Tim bunlara ragmen
onun sairlik yonti tam anlamiyla ortaya konulamamistir. Ankara Milli
Kutiphane yazma eserler bélimtinde bulunan Hoca Saadedin Efendinin
elif-name tertip sekliyle yazilmis icerik olarak dini tasavvufi siirinin
yayimlanmasi onun sairlik yontinin daha iyi ortaya cikarilamasina
yardimci olacaktir.

Bilim hayatina sunulan elif-name o6rnekleri dikkate alindiginda
orneklerin Turk edebiyatinin halk, klasik ve tasavvuf alanlarina ait
oldugu gorulmektedir. Hoca Saadeddin Efendi’nin elif-namesi de bu
cerceveye uymaktadir. Bu calisma bahsi gecen siirin Osmanli Turkcesi
ile yazilmis Ankara Milli Kutiiphanede bulunan el yazma metninin
transkribe edilmesi, incelenmesi ile metnin sairi ve elif-nameler
hakkindaki bilgiyi btinyesinde barindirmaktadir. Makalenin inceleme
kismi; metin olarak sunulan siirin vezin, nazim sekli, icerik, dil ve Gslap
acisindan degerlendirilmesi biciminde olacaktir. Icerik, dil ve tslup
degerlerdirmesi metinden 6rneklerle de desteklenecektir. Calismayla elif-
name siir tertip trtintin bilim cevrelerince daha iyi taninmasina ayrica
dini- tasavvufi bir tir olan ilahinin 6rneklerinin zenginlesmesine katki
saglamak amaclanmaktadir.

Anahtar Kelimeler: Hoca Saadeddin Efendi, elif-name, harfler,
muvassah(akrostis)
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ELiF-NAME OF HOCA SAADEDDIN EFENDi

ABSTRACT

This study contains research on the poem in the style of elif-name
written by Hoca Saadeddin Efendi, a writer, statesman, historian and
thinker during Ottomans. Hoca Saadeddin Efendi was a writer who could
write poems in Turkish, Arabic and Farsi. In addition, his special ability
(Tarih Diisiirme Ebced) is an important feature in terms of his poetry.
Although many aspects of Hoca Saadeddin Efendi have been evaluated,
his poetry has not been fully evaluated. We hope the poem that we have
published would be an introduction to revealing his poetry ability. Elif-
name is a noun which is formed by the combination of the words elif and
name. Elif is Tthe first letter of the Arabic alphabet; and ndme in Persian
language means letter, pamphlet, book and corpus. The Elif-names are
considered as a subdivision of muvashshah (acrostic), but has acquired
literary style qualities in many patterns, which have been recently
discovered. Considering the examples of the elif-name presented to the
scientific life, it is observed that the patterns belong to the popular,
classical and mystical fields of Turkish literature. The study includes the
information about transcription and analysis of the manuscript text
found in the National Library of Ankara, written in Ottoman Turkish and
the information about the poetry of the text and elif-nadmeler. The
examination part of Article Will be in the form of content, language and
style evaluation of the poem which is presented in text form. This study’s
aim is to contribute to better recognition of the literary style of elif-name
in scientific areas.

STRUCTURED ABSTRACT
Introduction

The letters, in the history of humanity, since they emerged have
been used as the alphabet as well as the source for a lot of belief systems
and conceptions. As we check the Islamic civilization in which the
Turkish nation is bound to, we see the understanding and systematic
developments based on letters. Especially in all areas of literature, letters
have been used as ingredients. One of these uses is as Elif-names(plural).
Elif-names emerge as a product of acrostic art and in addition to that, it
exhibits an independent poetry feature due to its myriad examples and
its name as Elif-name.

Elif-name is a noun which is formed by the combination of the
words elif and name. Elif is Tthe first letter of the Arabic alphabet; and
name in Persian language means letter, pamphlet, book and corpus. Elif-
name, which has the dictionary meaning in these forms, has many
definitions as literary terms, too. One of these meanings is like this: when
the first letters of the verses or couplets are vertically put together in
order, the alphabet is sorted alphabetically from the first letter Elif to the
last one Ye mostly in the format of a fa‘ilattin fa‘ilattin fa‘lattn fa‘iltn or
with 11 units syllabic verse. It can be seen in different verse types such
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as Ghazal, Muiseddes and Qasida. Furthermore, it can be used in various
topics and forms of writings such as religious and didactic subjects.

Method

This study has focused primarily on translating a text written in
Ottoman Turkish into current Turkish language. For this reason, writing
text in translation methods are used. In addition, in order to provide
information about the type of text and the author, resources have been
collected, classified and then an article has been created in accordance
with a scientific composition.

Findings and Discussion

Elif-names Besides categories such as Anatolian classical, lover
and mystic poetry, have many examples in other different Turkish
communities as well. For example, Ahmet Ozcimen by introducing the
elif-names in Turkmen literature has contributed to the learning of them
outside the Anatolian region. The first example of the Elif-names for the
Anatolian territory belongs to Asik Pasha (1332) and based on the current
findings the most examples belong to Bursa Feyzi with nine elif-names.

There are a lot of researchers who have worked on elif-name. In
order to contribute to the researches, we decided to use the Ankara
National Library 06 Mil Yz. A 1977/2 registered page numbers 58b-60a,
for publishing the elif-name which belongs to Hoca Saadedin Efendi. We
think that one of the famous scholars and historians of the Ottoman
Empire, Hoca Saadeddin Efendi’s elif-name, which is the divine essay in
the format of writing, will help scientists in understanding his poetry
taste.

Hoca Saadeddin Efendi was a writer who could write poems in
Turkish, Arabic and Farsi. In addition, his special ability (Tarih Dtistirme
Ebced) is an important feature in terms of his poetry. Although many
aspects of Hoca Saadeddin Efendi have been evaluated, his poetry has
not been fully evaluated. We hope the poem that we have published would
be an introduction to revealing his poetry ability. Before giving a review
of the mentioned poem written in Ottoman Turkish, we will talk briefly
about Hoca Saadeddin Efendi’s life.

Hoca Saadeddin Efendi was born in Istanbul in (1536 or 1537). He
is the son of Hasan Can who was buried in Bursa. His grandfather Hafiz
Mehmed from Isfahan was brought to Istanbul from Tabriz by Yavuz
Sultan Selim after Caldiran victory and served Yavuz. His father, Hasan
Can, was the one who showed great merit in chatting and conversation
with the king until the last breath of Yavuz Sultan Selim.

Hoca Saadeddin's childhood passed around the Ottoman palace.
He received the first information about our history, our cultural life and
our civilization from his father Hasan Can. However, the main instructors
of Hoca Saadeddin were the important scholars of that period Karamani
Mehmed Efendi and Ebussuud Efendi.

Following his education, he was appointed as a teacher in schools
such as Murad Pasha in Istanbul in 1556, Yildirim Bayezid in Bursa in
1564, Haric in 1565, Bursa Sultani in 1570, and Sahn-1 Seman in 1572.
His appointment as a teacher for Sehzade Murad in 1573 led him to find
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his reputation as Hoca and Hoca Effendi. It was an important turning
point in Hoca Saadeddin's life. With the emergence of Murad Sultan III in
1574, Saadeddin Efendi was known as Hoca-yi Sultani resisti'l-tllema.
After the death of Murad Il in 1595 and during the reign of Mehmed III,
he preserved the title of hace-i sultani. During the reign of Mehmed III,
Hoca Saadedin Efendi increased his influence in the government. His
opinions were considered in appointing Vezir and the Ulama (considered
as a class in Ottoman period). In 1596 he was the reason for a great
victory by obstructing the Mehmed III from leaving the battlefield because
of dispersed troops during the the Egri expedition. Hoca Saadeddin was
appointed Sheikh ul-islam, a superior authority in the issues of Islam in
(1597-1598). Hoca Saadeddin Efendi, who died in Istanbul in (1599), was
buried beside Eytp in the mosque he had built in the presence of Yahya
Efendi.

After giving brief information about Hoca Saadeddin's life, It is time
to give a brief assessment of the poetry we will publish. Let's first examine
the poetry in its format. The poem was written in the form of the failattin
failattin failin. Murabba was used as a verse form. The poem seems to
be repetitive since the last part of first stanza was repeating it in the other
stanzas. We can give the poem rhyme diagram as aaaa bbbA cccA ....

The poem is arranged based on the rhyme at the end of each stanza
according to 29 letters. In stanzas, the letters that make up the rhymes
are listed as elif, be, te ... . Since the poem is a repetitive Murabba, except
the first stanza, the first three lines of the other stanzas were
appropriately rhymed in the order of letters.

Again, when we look at the poetry we observe the dominant
expression of pleading, especially Rabbena eslihlena a'méalena (our Lord,
correct our servants!). Poetry begins with the expression of the transience
of the world, the fact that the youth comes and finishes rapidly, and that
the absolute end will be reserved for every being. The poet prays God to
lead his creatures and to show the right path. Hoca Saadeddin Efendi, by
pouring words from his tongue as poetry, demands from Allah that he
will be kept from the Day of Resurrection when he is sincerely daring to
be saved by the help of God.

In the nature of Elif-name it is striking to see the use of exclamation
prepositions, word expressing a call (Ya), and prepositions of &4 used for
praying. In the words of the Elders, the Rabbena al-a'malena was
reiterated to the content of the poem.

Conclusion

As a result, we can say that Hoca Saadeddin Efendi's elif-name is
written apart from the normal form of the failattin failattin failattin failtin,
which is used in the elif-names and it is failatin failatin failin . The
poetry received in the form of repetitive Murabba verse and is in the
religious-mystical content and composed in the framework of making a
plea for forgiveness from Allah. The lines of poetry are arranged according
to the alphabetical order of the elif-names. This article suggests that Hoca
Saadeddin Efendi has enriched the texts by his poetry in the framework
of alif-name with the remarkable features and helps evaluate and
understand his poetry.

Keywords: Hoca Saadeddin Efendi, elif-name, letters, muvashshah
(acrostic)
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Giris

Klasik Tiirk edebiyatina mensup sair ve yazarlar birgok edebi tiirde metinler kaleme almistir.
Edebi tir ise manzum, mensur ve manzum-mensur tarzda diizenlenlenen eserlerin konusunu
belirleyen terimdir. Edebi tiirler Tiirk toplumunun diisiince diinyasini, ahlaki degerlerlerini, gelenek,
goreneklerini ve sosyal yasantisini yansitan bir ayna gibidir. Edebi tiirlerin sinifladirilmalar da ifade
edilen bakis acisinin tirliniidiir.(Kog Keskin, 2015: 271)

Edebi tiirlerin siiflandirilmasinda dini- tasavvufi tlirler mithim bir yer isgal eder. Hoca
Saddedin Efendi’ye ait ve makalenin konusunu teskil eden siir tiir olarak dini-tasavvufi tiirlerden
ilahi olarak yazilmistir. Fakat siir ayn1 zamanda harflere dayali siir olusturma tarzlarindan elif-ndme
ozelligi gostermektedir. Makalede oncelikle Klasik Tiirk siirinde harf telakkileri ve elif-ndmelerin
ozellikleri iizerinde durulacaktir. Siirin tiirii hakkindaki bilgi ise icerik incelemesinde verilecektir.

Insanlik tarihi i¢inde harfler ortaya ¢iktiklar1 andan itibaren alfabe olarak kullanimlarinin
yani sira birgok inang sistemine ve telakkiye kaynaklik yapmustir. Tiirk milletinin bagli oldugu Islam
medeniyeti dairesine baktigimizda da harflere dayali birgok anlayis ve sistematigin gelistigini
goriiriiz.

Dursun Ali Tokel, Divan Siirinde Harf Simgeciligi adli kitabinda harflerin inang ve ilimler
(ebced, cifr, reml, vefk gibi), hurifilik diisiincesi, falcilik, hurGf ilmi, edebiyata yansimalar
cercevesinde kullanildigim ifade eder (Tokel, 2016). Ozellikle edebiyatin her alaninda harfler
malzeme olarak kullanilmigtir. Bu kullanimlardan biri de elif-ndmeler olarak karsimiza ¢ikmaktadir.
Elif-nameler muvassahlarin yani akrostis sanatinin bir iiriinii olarak karsimiza ¢ikmaktadir. Bununla
birlikte 6rneklerinin ¢oklugu ve elif-ndme isimlendirmesinden dolay1 bagimsiz bir manzume 6zelligi
gostermektedir (Oztoprak, 2012:136).

Elif-name, elif ve name kelimelerinin birlesmesiyle olusmus bir isimdir. Elif-ndme’nin
edebiyat terimi olarakbirgok tarifi bulunmaktadir. Bu tariflerden biri s0yledir ; ‘“misra veya beyitlerin
ilk harfleri alt alta getirildigine, elif’ten ye’ye alfabetik bir sekilde siralanan, ekseriyetle artizun
fa‘ilatiin fa‘ilatiin fa‘ilatiin fa‘ilin kalibiyla veya 11°1i hece 6lgiisiiyle nazm edilen gazel, kaside,
miiseddes gibi farkli sekillerde yazilabilen daha ¢ok dini ve didaktik konulu olmakla birlikte her
konuda &rnekleri goriilebilen siirlerdir.”” tarifini yapar ( Oztoprak, 2012: 136).

Elif-nameler Anadolu sahasi klasik, asik ve tasavvuf siirinin yaninda bu sahanin digindaki
diger Tiirk sahalarinda da ¢ok sayida ornekle karsimiza ¢ikar.Ahmet Ozgimen’in Tiirkmen
edebiyatindaki elif-ndmeleri tanitan makalesi bu konuya zenginlik kazandirmistir. (Gokgimen,
2010). Elif-namelerin Anadolu sahasi i¢in ilk érnegi Asik Pasa(0.1332)’ya en fazla 6rnegi ise eldeki
verilere gore dokuz elif-ndmeyle Bursali Feyzi’ye aittir (Oztoprak, 2012:142)Elif-nameler hususunu
dile getiren ilk arastirmact Amil Celebioglu’dur(Celebioglu, 1998). Mehmet Temizkan ise Tiirk
Edebiyatinda Harf Siirleri ve Elif-ndmeler isimli kitabiyla elde ettigi yetmis iki elif-nameyi
kitaplagtirmistir (Temizkan, 2007). Amil Celebioglu yiiz dolayinda elif-nameden bahsediyorsa da
bunlari yayimlamamistir ( Celebioglu, 1998: 605). Nihat Oztoprak ise seksen civarinda elif-nime
topladigini ve bunlari kitaplastirma arzusunda oldugunu vurgulamaktadir( Oztoprak, 2012:136).

Bu isimlerin yaninda birgok arastirmacinin elif-ndime konusunda calistig1 bilinmektedir.
Ankara Milli Kiitiiphane 06 Mil Yz. A 1977/2 numarada kayitli 58b-60a varaklarda bulunan Hoca
Saadedin Efendi’ye ait elif-name tiirlinde olan siirin konuyla ilgili daha 6nce yapilmig caligmalara
katki saglamak amaciyla yayimina karar verilmistir.
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Hoca Saadeddin Efendi elsine-i selasede yani Tiirkge, Arapga ve Farsca siir yazabilen biridir
(Sarag,2016:1013). Ayrica tarih disiirme becerisi de onun sairligi agisindan Onemli bir
ozelliktir(Dasg,2003:185). Hoca Saadeddin Efendi’nin birgok yonii degerlendirildigi halde sairlik
yoni tam olarak degerlendirilmemistir. Yayimlanansiir onun bu yoniiniin ortaya koyulmasinda bir
girizgah olacaktir. Osmanli Tiirkgesi ile yazilmig zikri gegen siirin incelemesi ve transkripsiyonlu
metni verilmeden 6nce Hoca Saadeddin Efendi’nin hayatindan kisaca bahsedilecektir.

I. Hoca Saadeddin Efendi’nin Hayati

Hoca Saadeddin Efendi H.943(M.1536-37) yilinda Istanbul’da dogdu (Turan, 1998:196).
Bursa’da medfun olan Hasan Can’mn ogludur(Sarag, 2016:1013).Dedesi Isfahanli Hafiz Mehmed,
Yavuz Sultan Selim tarafindan Caldiran zaferinden sonra Tebriz’den Istanbul’a getirilmis babasi ise
Yavuz’a nedimlik yapmistir(Turan, 1998:196).Babas1 Hasan Can, Yavuz Sultan Selim’in son

demlerine kadar yaninda bulunan padisaha sohbet arkadasligi konusunda biiyiik liyakat gosteren
biriydi (Ahmed Refik,1999:70).

Hoca Saadeddin’in ¢ocuklugu Osmanli saray cevresinde ge¢mistir. O, Tiirk tarihi, kiiltiir
hayati ve Islam medeniyeti hakkindaki ilk bilgileri babas1 Hasan Can’dan almistir (Das,2003:167).
Fakat Hoca Saadeddin’in asil hocalari ise devrinin 6nemli bilginleri Karamani Mehmed Efendi ile
Ebussuud Efendi’dir (Kahraman, 1998:345).

Ogrenim hayatinin akabinde 1556 yilinda Istanbul Murad Pasa,1564’te Bursa Yildirim
Bayezid, 1565°te Haric medresesi, 1570°te Bursa Sultani, 1572 Sahn-1 Seman medreselerine
miiderris olarak tayin edildi. Sehzade Murad’a 1573 tarihinde hoca olarak atanmasi onun Hoca ve
Hoca Efendi diye sohret bulmasina yol agmistir. Sehzade hocaligi Hoca Saadeddin’in hayatinda
onemli bir doniim noktasidir (Turan, 1998:196; Das,2003: 168). Sultan III. Murad’in 1574’te tahta
cikmasiyla birlikte Saadeddin Efendi Hoca-y1 Sultani reisii’l-ulema olarak anilir olmustur. III.
Murad’in1595 yilinda vefatindan sonra yerine gegen IIl.Mehmed doneminde de hace-i sultani
tinvanint muhafaza etti (Das,2003:169). Hoca Saadedin Efendi III. Mehmed doéneminde devlet
islerinde niiflizu iyice artti. Vezirlik veya ilmiye atamalarinda onun goriisii alinir oldu(Turan
1998:1997).1596 Egri seferinde dagilan birliklerimizin yiiziinden savas meydanini terke kalkan III.
Mehmed’i engelleyerek biiyiik bir zaferin kazanilmasina vesile oldu. Hoca Saadeddin H.1006
M.1597-1598 senesinde seyhiilislamlik makamina getirildi (Kahraman 1998:346).1008(1599)’de
Istanbul’da vefat eden Hoca Saadeddin Efendi Eyiip civarinda Yahya Efendi haziresinde yaptirdig
mescid yanina defnedilmistir(Sarag, 2016:1013; Mehmed Cemaleddin, 2003: 38).

Hoca Saadeddin Efendi ve ailesi Osmanli ilmiye sinifinda ¢ok etkili bir konuma sahiptir.
Hoca Saaddedin’in ¢ocuklarindan baslamak suretiyle aile bir¢ok seyhiilislam, miiderris, kadi ve
kazasker yetistirmistir (Das, 2003: 175-78).

Hoca Saadeddin Efendi ilmiye mensubu ve devlet adami olmasinin yaninda ayni zamanda
nesir alaninda usta ve onun kadar olmasa da sairlik yonii bulunan biridir. Kaleme aldig1 eserler hayli
yekain tutar. Bunlar terciime ve telif eserlerdir. Tacii’t-tevarih, Selim-name, Miinseatlari, Kaside-i
Sa‘di fi’l-Akaid, Hasiye a’la’l-Beyzavi, Semadiliyye telif; Mir’atul-Edvar ve Mirkatii’l-Ahbar,
Behgetii’l-Esrar ve Ma‘deni’l-Envar, el-Emali, Risale-i Kuseyri, Miftahu’s-Saddet Hoca
Saadeddin’in terciime eserleridir. Bunlar arasinda Osmanli devletinin kurulusundan Yavuz Sultan
Selim(1512-1520) devri sonuna kadar gegen olaylarin anlatildigr Tacii’t-Tevarih ona hakli bir sohret
kazandirmistir. Esere bir¢ok zeyl yazilmis ve Avrupa’da bir¢ok terclimeleri yapilmistir (Turan, 1998:
1998; Das, 2003:194-205; Sarag, 2016:103-1014).
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I1. Hoca Saadeddin Efendi’nin Elif-nAmesi’nin incelenmesi
A Sekil

Elif-nime’de nazim sekli olarak murabba kullamlmustir. Siir remel bahrinin failatiin failatin
failiin kalibiyla yazilmistir. Ilk bendin son misrasi diger bentlerde tekrar ettigi i¢in siir miitekerrir
goriiniimiindedir. Siirin kafiye semas1 aaaA bbbA cccA... seklindedir.

Elif-name yirmi dokuz harfe uygun olarak bendin sonundaki kafiyeye gore tertib edilmistir.
Bentlerde kafiyeyi olusturan harfler her bende bir harf gelecek sekilde elif, be, te... biciminde
stralanmaktadir.

Elif-ndmelerin tertib ustliiyle ilgili bir¢ok tasnif denemesi vardir. Bu tasnif denemelerinden
birini yapan Nihat Oztoprak goriisiinii su sekilde maddelestirmistir:

1. Diiz Elif-nameler

2 Ters Elif-nameler

3 Diiz-Ters Elif-nameler

4. Kafiyeleri Alfabetik Siralanan Elif-nameler
5 Egitici ve Eglence Amaglh Elif-nameler

(Oztoprak, 2009: 817-829)

Yukardaki tasniften hareket edersek Hoca Saadeddin Efendi’nin siiri kafiyeleri alfabetik
siralanan Elif-nameler maddesine girmektedir.

B. Muhteva Ozellikleri

Elif-nameler asik, klasik ve tasavvufi edebiyata mensup sairlerin kaleme aldiklar1 bir tarz
oldugu icin, bu siirlerde muhteva cesitliligiyle karsilasmaktayiz. Ozellikle tasavvuf cizgisinde
bulunan sairler tasavvufi mecazlar c¢ergevesinde yazdiklari elif-namelere anlam derinligi
katmiglardir. Bizim inceledigimiz elif-ndme ise Osmanli Tiirkgesi metninde ilahi olarak gegmektedir.
Bu da onun tasavvufi bir tiir cergevesinde yazildigini gosterir.

[1ahi; ‘‘edebiyatta mutasavvif sairlerin dini konularda Allah’1 vmek, O’na yalvarmak igin
yazdiklar siirlere’’denir(Pala,2009:229 ). Miinacat ve tevhid tiirlerine benzeyen ilahi genelde hece
Olciisiiyle yazilmakla birlikte aruz 6l¢iisii ile de kaleme alinmaktadir.

Siire bakildiginda bir yalvaris edasinin hakim oldugu bent sonlarinda tekrar eden Rabbena
eslihlena a’mélena (Rabbimiz, amellerimizi 1slah et! ) ifadesinde daha iyi gézlemlenir. Siir, diinyanin
geciciligi, gengligin hizla akip gittigi ve mutlak sonun her varlik i¢in vaki olacag: gercegini ifadeyle
baslamaktadir( Bend 1-2). Sair, Allah’a amellerini 1slah etmesi ve dogru yola ulagtirmasi i¢in dua
etmektedir. Nefsin, seytanin hep kotiiliigh arzu ettigi bu durumdan da ancak Mevla’nin yardimiyla
kurtulabilecegimizi igten bir dille kelimelere doken Hoca Saadeddin Efendi, kiyamet vakti elinden
tutulmasini dergah-1 ilahiden talep etmektedir (Bend 6, 24.

Siirin biitlini bir kulun acizligi, giinahkarligi, varliginin geciciligi karsisinda sonsuz gii¢
sahibi Yaraticisina siginigini vurgular.

C. Dil ve Uslap

Elif-ndme’nin dil agisindan Eski Anadolu Tirkgesi ozellikleri gosterdigi ve didaktik bir
uslipla kaleme alindig1 dikkati ¢eker.
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Dil yoniiyle metne bakildiginda Eski Anadolu Tiirkcesinde sikca karsilasilan IpTir, IpTir eki
metinde gerektigi yerde kullanilmigtir:

Dar olupdur bize bu dar-1 fena (1/1)

Yine i-e meselesi fonatik 6zellikler ¢ercevesinde metnimizde mevceuttur.
Akil olan itmez ana i’tina (1/3)

Metinde Eski Anadolu Tiirkgesi ses 6zelliklerinden t-d degisimi goze carpar.

Eski Anadolu Tiirkcesi ve Osmanli Tiirkgesi 6zelliklerinden olan goriilen gegmis zaman eki
hep diiz tinliilii olup yuvarlak iinliilii degildir.

Hak ecel hakkinda buyurdi le’at (3/2)

Siir metninde Tiirk¢e kelimelerin yaninda kullanilan Arapga ve Farsca kelimelerin o giiniin
ortalama insan tipinin anlayacagi kelimeler oldugu sdylenebilir: bind, i‘tind, misafirhane, habis,
iman, Kur’an, hadis, mahluk, rah murad, giiftar, arzii bu hususta verilebilecek drnekler arasindadir.

Siir, dua mahiyetinde bir metin oldugu i¢in yalvaris, yakaris ifade eden kelimelerin, ya ve a
tinlem edatlarinin kullanimi dikkat ¢ekicidir. Kelam-1 kibar olan Rabbena eslihlena a’malena siirin
muhtevasina uygun bir sekilde tekrar etmistir.

Siir metni didaktik oldugundan sanatli bir sOyleyisle karsilasilmamaktadir Bahr-i agk gibi
basit tesbihlerin, gece-giindiiz gibi basit tezatlarin, ey Mevla, ya Mugis gibi nida sanatinin oldugu
siirde Arapca bir kelam-1 kibar iktibas yoluyla kullanilmistir.

Sonug¢

Hoca Saadedin Efendi, Osmanli cografyasinda 16.yiizyilda yasamis 6nemli bir kiiltiir, bilim
ve devlet adamidir. O’nun ¢ok yonlii bir insan oldugunun gostergelerinden biri de sairligidir. Ankara
Milli Kiitiiphane yazma eserler i¢cinde bulunan elif-ndme tertibinde ve Hoca Saadeddin Efendi’ye ait
siir sairligi hakkindaki yorumlara katki saglayacak mahiyettedir.

Siir, nazim sekli olarak miitekerrir murabba ile kaleme alinmistir. Vezin agisindan siir, elif-
namelerde genelde kullanilan failatiin failatiin failatiin failiin kalibinin diginda failatiin failatiin failiin
kalibiyla yazilmistir. Degerlendirmeye tabi tutulan siir ‘kafiyeleri alfabetik siralanan elif-nameler’e
uygun bicimde diizenlenmistir. Metin tertip diizeni olarak elif-ndime olmakla birlikte icerik olarak
ilah1 tiirtindedir. Haliyle dini-tasavvufi icerikte olan metin, Allah’a yalvarig ve af dileme duygular
cercevesinde kompoze edilmistir.

Metinin dil yoniiyle Eski Anadolu Tiirkesi 6zellikleri gosterdigi, metinde tesbih, tezat, nida
ve iktibas sanatlarin kullanildig1 g6zlemlenmektedir.

I11. Hoca Saadeddin Efendi’nin Siiri’nin Transkripsiyonlu Metni

flahi-i H “ace Sa‘ade’d-din Efendi Seyhii’l-islam Rahmetullah-i ‘Aleyh Huriif-1 tehecci iizre
tamam olmusdur.

Fa‘ilatiin Fa‘ilatiin Fa‘iliin

58-b

Dar olupdur bize bu dar-1 fena Elif

Inhidam igin yapilmis bu bina

‘Akil olan itmez afa i‘tina

Rabbena eslihlena a‘malena
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Hoca Saadeddin Efendi’nin Elif-Namesi

Gecdi eyyam-1 sebab irdi mesib
Hep komaz eyledi meyl-i nesib
Ah o giinden kim ola vildan sebib
Rabbena eslihlena a‘malena

Bu misafirhanede olmaz sebat
Hak ecel hakkinda buyurdi le’at
Umariz Hak ide mahv-1 seyyi’at
Rabbena eslihlena a‘malena

Salike yitmez mi Kur’an u Hadis
Kim ki anlardan gecer olur habis
Bizi iman ile hatmet ya Mugis
Rabbena eslihlena a‘malena

Eyleme mahlika ‘arz-1 ihtiyac
Kalmadi ehl-i tevekkiil hergiz ag
Eylemez mahserde 1ss1 taht u tac
Rabbena eslihlena a‘malena

Gice a‘malin hesab it her sabah
Giindiiz ahvaliini say vakt-i revah
Soyle istersen gonliinde insirah
Rabbena eslihlena a‘malena

Girmedi rah-1 resada nefs-i stih
Itmedi 1s1ah an1 nush-1 siih

59-a
Bulmadi ihlas-1 ta‘atde rusih
Rabbena eslihlena a‘malena

ftmedin mi‘ad iciin a’dad-1 zad
Kalbe hi¢ agilmadi bab-1 murad
Ideliim ‘afv-1 Hudaya i’timad
Rabbena eslihlena a‘malena

Aldadi bu nes’eyi bizi melaz
Umaruz ola reslullah me’az

Sensin ey Mevla me’ad igiin me’az
Rabbena eslihlena a‘malena

Nefsi tehezzide bulmadik su‘tr
Hile-i ta‘atde yiiz ‘uryam ‘ar
Nice olur halimiz yevmii’n-niistir
Rabbena eslihlena a‘malena

Idelim dergah-1 Mevlaya niyaz
Ola ta dervaze-i ihsan u az

Be

Te

Se

Cim

Ha

Dal

Zel

Re

Ze
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Ideviiz ‘ilm-i lediinden fehm-i raz
Rabbena eslihlena a‘malena

Ideliim vesvas-1 seytandan hiras
Cami’-i tevhide uralim esas
Nir-1 Kur’anda kilalum iktibas
Rabbena eslihlena a‘malena

Bahr-1 ‘agka tal ko gitsiin ‘akl u hiig
Belki bahr-1 ‘ask ol it ctis u hurts
Soyle bu giiftar1 vii olma cts
Rabbena eslihlena a‘malena

Isterisen olasii makbil u has
Masiva naksinda it kalbin halas
Hizb-i seytani bu giiftar ile nas
Rabbena eslihlena a‘malena

59-b

[tmedin rah-1 rizada irtiyaz
Kalbe hi¢ agilmadi niir-1 riyaz
Gitmedi fas goniilden inkibaz
Rabbena eslihlena a‘malena

Bast olundukta hisab i¢iin bisat
Virme Ya Rab kadrimize inhitat
Olsun asan hevl-i mizan u hilat
Rabbena eslihlena a‘malena

[tmediini va‘izler ile itti‘az
Donmedi Hakka bu nefs-i bi-hifaz
Y3 [1ahi sen nasib et imtifaz
Rabbena eslihlena a‘malena

Hayf kim itdiin hevaya ittiba“
Emr-i emmare bize oldi meta“
Kimseye kalmaz ¢ii bu fani meta“
Rabbena eslihlena a‘malena

Told1 badgire nahvetle dimag
Gelmedi nefsin hevasindan ferag
Ciinki agah olicak demdiir bu ¢ag
Rabbena eslihlena a‘malena

Nice bir kalbe ola gaflet gilaf
Arzii-y1 nefse itmezsen hilaf
Soyle bunu Ka‘beyi kilup tavaf
Rabbena eslihlena a‘malena

Muvaffak EFLATUN

Sin

Sin

Sad

Dad

T1

Z1

Ay

Gayin

Fe
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Kiiy-1 canandan kilali can ‘irak
Hane-i kalbi yakar nar-1 firak
Go6¢ zamani geldi gormedin yarak
Rabbena eslihlena a‘malena

Ideliim mir’at-1 kalbi saf pak
Dest-i sevk ile kilalum sebi ¢ak
60-a

Bulalim rah-1 resada insilak
Rabbena eslihlena a‘malena

Her nefes irmekde peygam-1 ecel
[rdi rihlet vakti dirler el-‘acel
Gideviiz sifru’l-yed andandur vehel
Rabbena eslihlena a‘malena

Ya ilahe’l-‘alemin ya ze’l-kidem
Geldi ciimle seyyi’atimda ne dem
Tut eliim ol giinde ki siirge kadem
Rabbena eslihlena a‘malena

Geldi rihlet vakti teng oldu zaman
Eyle hifz-1 imanimiz ya Miiste’an
Nefs ile seytan elinden el-aman
Rabbena eslihlena a‘malena

Ekmedin tohm-1 ‘amel geldi direv
Eski gafletle gecer her sal-1 nev
Hayf kim yok bize gus-1 Hak k’sinev
Rabbena eslihlena a‘malena

Korkarim iistiimde bite her giyah
Gostere ‘ariflere sekl-i glinah
Anuii i¢in eylerim her giin diin ah
Rabbena eslihlena a‘malena

Virmediin ayine-i kalbe cila
Eyleriiz eviint bu menzilde cila
Kimseye kalmadi bu habs-i bela
Rabbena eslihlena a‘malena

Sende n’eyler Sa‘diya diinya gam
Ant nasb-i ‘ayn iden olur ‘ami
Gelmedi mi dahi istihdami
Rabbena eslihlena a‘malena

Kef

Kaf

Lam

Mim

Nun

Vav

He

Lamelif

Ye
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