
Cumhuriyet Üniversitesi Fen Fakültesi 
Fen Bilimleri Dergisi (CFD), Cilt:36, No: 6 Özel Sayı (2015) 

ISSN: 1300-1949 
 

Cumhuriyet University Faculty of Science 
Science Journal (CSJ), Vol. 36, No: 6 Special Issue (2015) 

ISSN: 1300-1949 

	  

_____________ 

* Corresponding author. E-mail: Mahyar@Kiau.Ac.Ir 

Special Issue: International Conference on Non-Linear System & Optimization in Computer & Electrical Engineering 

http://dergi.cumhuriyet.edu.tr/ojs/index.php/fenbilimleri ©2015 Faculty of Science, Cumhuriyet University 

Comparison of character development element in two long poems of Nizāmi’sKhosrow 
and shirin and amirkhosrowdehlavi'sKhosrow and shirin 

 

Ali Kazemi Ali AABADI, Abbas MAHYAR*  
Department of Persian language and literature, Karaj Branch, Islamic Azad university, Karaj, Iran 

Received: 24.04.2015; Accepted: 09.07.2015 

Abstract. Nizāmi’sKhosrow and shirin is one of the best romantic long poems in Persian literature. One of the secrets of 
nizāmi’s success in this mathnavi is using of story elements appropriately in it in comparison of the other Persian old story 
tellers and specially his imitators. One of the positive features of using story elements in the khosrow and shirin is character 
element. In this essay, we are going to study this element in the khosrow and shirin based on direct and indirect character 
development with their subgroups. For determination of nizami’s work quality, character development in this long poem is 
compared with amirkhosrow’skhosrow and shirin, who is the greatest imitator of nizāmi in composing khamse according to 
many explorers’ view.  
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Introduction 

The need for research and research question 

Undoubtedly, NizamiGanjaviis one the greatest old poets, that poems romantic mathnavi, and among 
his long poems, Khosrow and Shirin is a unique masterpiece.One of the secrets of nizāmi’s success in 
this mathnavi is using of story elements appropriately in it in comparison of the other Persian old story 
tellers and specially his imitators.Some criticshave problems with the quality of the Nizamiuse of the 
elements of the story inthe Khosrow and Shirin.About this issue thatKhosrow and Shirinbecause of 
many different reasonsin the pey-rang1 has been incoherence word, there is no doubt, but critics have 
been wrong with that they compare the style of storytellingwith modern storytelling style, but if 
Nizami'sKhosrow and Shirinis compared with other Persian romantic long poetry, the greatness and 
genius of Nizamiwill be determined.One of the positive features of using story elements in the 
khosrow and shirin is character element. In this essay, we are going to study this element in the 
khosrow and shirin based on direct and indirect character development with their subgroups. For 
determination of nizami’s work quality, character development in this long poem is compared with 
amirkhosrow’skhosrow and shirin, who is the greatest imitator of nizāmi in composing khamse 
according to many explorers’ view.  

 

Research background 

About the history of this issue, consideringavailable web sites on articles and Iran's libraries site and 
the book "NizamiGanjavi Bibliography" should be said that, this work is the first independent study of 
character development in two long poems ofNizamiand amirkhosrow’skhosrow'sKhosrow and 
Shirin.Earlier, SadraGhaedAli, in the article "Analysis of the Nizami'scharacter development in two 

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
1Plot (Pey-rang) is a narrative (and, traditionally, literary) term defined as the events that make up a story, 
particularly: as they relate to one another in a pattern or in a sequence; as they relate to each other through cause 
and effect; how the reader views the story; or simply by coincidence. Authors are generally interested in how 
well this pattern of events accomplishes some artistic or emotional effect. An intricate, complicated plot is called 
an imbroglio, but even the simplest statements of plot may include multiple inferences, as in traditionalballads. 
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long poems ofKhosrowShirin and Layla and Majnun" has examined the element.He in his article, 
sporadically, has expressed contents about different kind of character development, and after each 
topic has discussed the character development of Khosrow and Shirin, without sufficient evidence is 
provided.Nasser Nikoubakht, in his article "Comparing the design element in Bijan and Manijeh and 
Khosrow and Shirin", has focused on the character developmentinKhosrow and Shirin, which for both 
work, in addition to providing useful tips, discussions have stated that according to the style of 
Nizami'scharacter development does not seem true that these cases have been investigated during the 
study. 

Research method 

Because, due to the presence of numerous personalities in two long poems, check the whole element 
of character developmentis out of the scope of this article, only the character development of the main 
characters (Khosrow and Shirin) is investigated.The main characters, from both direct and indirect 
character development, each of these two types includes subsidiaries, and they have been examined, 
and evidences to confirm the contents of two long poemsare selected. 

Character development 

Character development is one of the main elements influencing the weakness or strength of the 
element of plot, because events and actions based on the order of cause and effect in the areas of 
speech and actions is due to the characters within the story (Shamisa, 2002: 116).The author to 
introduce his characters to the reader uses different methods, which generally can be divided into 
direct and indirect methods, "In the direct method, the author introduces the characters by description 
and analysis of the behavior and actions and thoughts of characters, or according to the perspective of 
a character,other traits and characteristics will be explained, and their actions will be interpreted (Mir 
Sadeghi,1977: 86).It also might be "The author from someone else's introduces the story character" 
(Soleymani, 1995: 48).However, this method is not effective alone, and he should also take advantage 
of the indirect method, and introduce them to the reader."In indirect introduction, the author clearly 
does not say anything about the character, but suggests his attributes indirectly" (Abdollahian, 2000: 
69).Also, the types of characters in terms of the role they play are divided into two types: "the main 
character which plays the main role, and is placed in the center of the story, it is called the main or 
axial character.All the efforts of the author is that he draws the reader's attention, and the reader 
followsthe events way in whichhis character is shaped"(Mirsadeghi, 2004: 176)."The main persons are 
those their decisions change the story. It is not necessary that the main character in the story appear 
again and again, but we need time to come, his actions and words affects the plot "(Scott Card, 2008: 
120).Minor characteris often one-dimensional and static, and the rest of the story remains the same, 
and not one or two more features, and his duty is, displays more prominent the main character.Minor 
characters may out after playing his role, or be present until the end of the story."Ancillary character 
or leads to advance the story line, or twists it or reliefs thestress, or transfersinformation, and then 
leaves the story" (ibid: 69). 

Character development of the main characters (Khosrow and Shirin) 

Khosrow character in two long poems 

However, some researchers have considered the Shirin's as a central and prominent character of the 
story, and even the Nizami'spopular character, and believe thatthis story is about Shirin and the quality 
of her love, but it could be said that Khosrow'scharacter is much more attractive for the audience in 
compared with the machine and one-dimensional and static character of the Shirin who has the same 
actionin most stagesof the story.Khosrow does not a characterin any way that the reader can predict 
his actions and words.Scott Card wrote about it:"About the appeal of the character, it should be noted 
stereotype element. Whatever the character is closer to us, we feel more safe, but his charm is low. 
Strange characterhas repulsive and gravity. A common and familiar and believable characters don't 
have special attractions, unfamiliar characters attract the reader, they have repulsive and gravity 
"(Scott Card, 2008: 155).Characters of a format are familiar, and we feel that they know, and so they 
do not seek to know better.But the characters that break formats are more attractive.The Shirin's 
character is a familiar character which from the beginning to the end we canguess it. Hs behavior and 
speech is what is expected from the character.In contrast, Khosrow has strange and multilayered 
personality. He is sometimes turbulent, sometimes easily give up, it is sometimes so heartless to hurt 
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lover, shirin, to marry another woman, and sometimes so romantic, which at the momentof death does 
not want histo wake up, to give him water.Sometimes he became cruel which hearing the news of the 
death of Farhad, he is happy, and wrote a letter to the Shirin about it, it more like a congratulation 
letter and sometimes he is kind so that he cries even for the death of his enemy, Bahram-
eChoobin.With these accounts it is clear that a huge percentage of the success story of Khosrow and 
Shirin,especially Nizami'slong story is because of his character.Another point in the character of 
Khosrow in these two long poems is that, in the story of Amir Khosrow, contrary to Nizami, 
Khosrowhas humiliate and humble personality, some movements he has behavior which in any way is 
consistent with his royal character. Khosrowin Amir Khosrowlong poem is so humility that time and 
even in the first moment of acquaintance with Shirin, he kisses the soles of her feet, and does have no 
decision-making power:If that is so, he blames her subordinates, such as Shapur in this section: 

The end of the kingdom is downfall; don't be interested in crown so much 

If thou can't adore with thy sweetheart, it is better not to reproach thyself (Dehlavi, 1983:298) 

عنانن کج دداارر آآخر تاجداارریی             مکن چندیين بتاجج وو تخت خواارریی  

چو نتواانن عشرتی با یيارر کرددنن          نشایيد                      
)298: 1362(ددھھھهلویی٬، شتن رراا خواارر کرددننیيخو 	  

Then, the character development of Khosrow in these long poems will be examined. 

Khosrow direct character development (from a third-person perspective) 

From the omniscient perspective (Nizami and Amir KhosrowDehlavi) 

In the beginningNizami's Khosrow and Shirin,the method of character development of the poet about 
Khosrow is a direct method, that means from language of the third-person theKhosrow's characteris 
described.Here, Nizami has used the plotof character, not the sketchof character.In fact, only 5 first 
bits of the character development is sketch and the rest of it is plot."In the sketch, only the characters 
or situations or events are described, without having role in the evolution of the character or situation 
such as plot" (Mirsadeghi, 2004: 178): 

He was like a pear in the Kingdom sea and a light of Divine light 

They bring him a nursemaid who cares him as a pear in its cover (Nezami, 1997: 26 & 27) 

االھـهی اازز نوـرر  اـھـھھهی              چرااغیـ ررووشنـ  اـیی شـ گرـاامیـ ددرریّی اازز ددرریي 	  

)26وو  27: 1376(نظامی٬، چو مروواارریيد تر ددرر پنبة خشک  وو...    گرفتھه ددرر ررحریيرشش دداایيھه چونن مشک                              	 

But after this, we are facing withthe plot, so that, Khosrow at 5 and 6 years enters the life, and he tries 
to watch, experience and test.At 7 years old, he is perfect and a teacher is hired for his education.At 
the age of 8, he is eloquent. At 9 years old, entered the arena, he was a great warrior at age 10 and at 
age 14, his science is perfection, and in this age,he called ascientist teacher, Omid, which this issue 
revealedhis inner transformation: 

As he become five with every wonderment, he watch and learn the world 

When he become six he grows as a cedar, he learns the six sides2 

As he became dear up to seven, his hairs played among flowers 

When he reached ten, he was so wise then he could overcome elders 

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
2	  Six	  sides:	  back,	  forward,	  right,	  left,	  up	  and	  down	  	  



AABADI, MAHYAR	  

	   1526	  

He fought with lion claw and broke the wall by his sword (Nezami, 1997:27)   

چو سالش پنج شـد ددرر ھھھهـر شگـفـتی             تماشـا کـرددیی وو عبـرتت گرفتـی 	 

جستجھهت رراا باززمیررست             ررسومم ششسروو میشش چوننآآمد بھهساللچو 	 

زز مشک اافشاند بـر گلھهـا کلـالـھه              چنیيـن تـا شـد گراامـی ھھھهفـت سالـھه 	  

چـو بـر ددهه سـالـگـی اافکنـد بنـیيـادد               سـر سـی سالـگانن می دداادد بر بادد 	  

)27: 1376...(نظامی٬، بھه سرپنـجـھه شـدیی بـا پـنجـھه شیيـر              ستونی رراا قلم کرددیی بھه شمشیير  وو  	 

"In the characters change, should be observed three principles: (a) it should be according to the 
facilities and ability of the characters, (b) it should depend a situation where a person is in it, (c) there 
is enough time for the changes " (Mirsadeghi, 1997, 95).In the first part, up to 16 years of Khosrow, 
the evolution of his character as well as the angle of view of the third person is described, then, 
suddenly and without preamble and Contrary to expectations of reader, because the complete training 
and development of Khosrow,when Khosrow goes hunting and from there to the house of the farmer", 
Khosrowpersonality changesas negative, and committed sins: 

One day in the morning Khosrow went to deseret happily 

But his horses went crazy, early in the morning he tight a harness on the horse's mouth 

In Ghour land a slave depredate some grape cluster easily 

The night capture Darvish's narrow bed, so his mourning reaches to others (Nezami, 1997:29)   

قضا رراا اازز قضـا یيک ررووزز شـادداانن             بھه صحراا ررفت خسروو بامدااددنن 	 

ی            ددھھھهن بر کشتھه اایی ززدد صبح بامیمگر کز توسـنانـش بـد لگـامـ 	 

اایی چندقند             زز غوررهه کردد غاررتت خوشھهووززیين غورریی غلامی نیيز چونن 	 

)29: 1376(نظامی٬، تنگش            بھه نامحرمم ررسیيد آآوواازز چنگششب اازز ددرروویيش بستد جایی 	 

In fact, Nizamiin direct character development ofKhosrow, has been committed twice logic error , 
once here and the other at the end of Khosrow work, which suddenly and for no reason, he decided to 
leave the throne, and goes fire house.In other words, Nizamiin thissection, rather than the act uses 
event, this has led to weakness of the plot for the audience."In the event, only the next cause will be 
discussed, not the first and the last cause, for example, if the seal is broken trees, only the failures that 
have caused flooding is discussed, it is an event, and if the cause of the flooding and destruction to 
produce is clear, it is action. "(Adam and Zervaz, 2004: 89).Khosrow's character in Amir 
Khosrow'slong poem at the beginning, of the omniscient third-person angle of view is described.But 
unlike the Nizami, Amir Khosrowwithout reviewing past and childhood ofKhosrow, suddenly begins 
with the Khosrowkingdom.The story immediately begins with the death of Hormuz, and 
Khosrowkingdom, and Khosrow fair government. 

As Hormoz died, Khosrow sat on the throne 

Khosrow gave new life to the world, bring magnificence to the world 

He is awake to keeps the territory and instruments, the world has slept from his waken 

As he clothed the territory with knowledge and justice, so the land was peaceful and country became 
prosperous	  (Dehlavi,	  1983,	  266) 

کھه چونن خوررشیيـد ھھھهرمز ررفت ددرر خاکک              کـشیيـد ااکلیيـل خسروو سر براافـلاکک 	  

جھهانن رراا خسـروو اازز سـر کـارر نـو کـردد               کـرمم رراا ددرر جـھهـانن بـاززاارر نـو کـردد 	  
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چـو بیيـداارراانن بپـاسس ملـک وو ااسبـابب                زز بیيداارریيش عالـم ررفتـھه ددرر خـواابب 	  

)266: 1362...(ددھھھهلویی٬، آآررااسـت ملـک اازز دداانـش وو دداادد                کھه شھهر آآسوددهه گشت وو کشورر آآبادد  ووچنـانن  	  

Because, Khosrowis one of the two main characters of the story, the most important character, and the 
story is the long and character-driven, it is better that his life changes be considered major, so, 
Nizamidid it better than Amir Khosrow, because Nizamidescribed childhood and adolescence of 
Khosrow, and before his royal character and is familiar more tangible for the reader, but in the story of 
Amir Khosrow, the audience doesn't know any things about his past. 

Perspective of a third person (other characters) 

In theNizami's long poem"coming ShapurtowardShirin", after Shirin seesKhosrow'sicon for the third 
time, Khosrowis described from Shapur language for Shirin in 22-bit.What is interesting here is that 
the tone is proportional to the subject, and Khosrowis described from Shapur language by using the 
masculine method, as well as metaphors are appropriate to the subject lines, which leads to a 
consolidation of the text;in fact, Nizami in character development observes Bits and line consistency 
and descriptions appropriate to character, as Amir Khosrowdid not pay attention to it, and no doubt 
one of the main points of the Nizami in the character developmentis this issue: 

He is like a flower that is not grow yet, his green face is free as lily 

He is still like an arrow of the eagle; he is still like a water lily's leaf 

He is pure as the sun besides the clouds; wouldn't he scare of the moon and sun? 

He put saddle on his horse as Rostam put it, if he drinks wine so he would be Keyghobad 

As he moves to the centre, the harness steals the breath of his sorrow (Nezami, 1983:47)   

ھھھهنوززشش گردد گل ناررستھه شمشادد            زز سبزهه رروویی ااوو چونن سوسـن آآززاادد 	 

ر یيغلق ددرر عقابب ااست            ھھھهنوززشش برگگ نیيلوفـر ددرر آآبب ااستھھھهنوززشش پ 	 

ھھھهنوززشش آآفتابب اازز اابر پاکک ااست             زز ماهه وو آآفتابب ااوو رراا چھه باکک ااست؟  

نھهادد ااست            بھه می خوررددنن نشیيند کی قبادد ااستبر ااددھھھهم ززیين نھهد ررستم 	 

)47: 1376(نظامی٬، چو ددررجنبد ررکابب قطب ووااررشش             عنانن ددززددیی کند بادد اازز غباررشش وو...  	 

In the first three bits,it is said that Khosrowdoesn't have hair and is simple, and Nizamiby Shapur has 
used images and tone appropriate to subject. In the third bit, the metaphor of the cloud of 
Khosrow'shair, which is strange metaphoralong the above bits, and it is a consistency metaphor, 
otherwise, the "cloud" is not used as a metaphor of hair. In the fourth and fifth bits, the descriptions 
are given according to Khosrow.About theend ofKhosrow, third-person narrative is different in two 
long poem, and Amir KhosrowKhosrowstated better it, and his pey-rang is stronger and more 
logical.In Nizamitradition, Khosrow at the end of the story, with no reason leave his kingdom, and 
Shirouyehis appointed as king, and arrested Khosrow, and killed him. But in the story of Amir 
Khusrau, isstated that: 

Khosrow try for his wish by fortune, tells his heart wish  

He drank wine with Shirin, he sweated his pleasure with Shirin 

He did so much pleasure that was not worry about kingdom, the kingdom which he himself was not 
aware of it 

کھه چونن خسروو زز بخت آآررززووکوشش               ددررآآوورردد آآررززوویی ددلل ددرر آآغــوشش 	  
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کرددشراابب تلخ با شیيریين ھھھهمی خورردد                  زز شیيریين عیيش رراا شیيریين ھھھهمی 	 

نبوددشش                  چھه شاھھھهی کز خودد آآگاھھھهی نبوددششزز بس عشرتت غم شاھھھهی   

 

Therefore, the country's leaders decide to appointhis vicious son as his successor.However, 
Shirouyehimmediately ordered that Khosrow be arrested.Khosrow escaped into the palace garden, but 
eventually arrested, and the dialogue is established between him and Shirouyeh, Khosrowblamed him 
because of his father's death, Hormuz, and excused himself from the killing of Khosrow.Khosrow, 
while crying, confirmed it, but also ensures Shirouyeh that it will be donefor him at feature. 

If I alas for my father, I saw my retribution	  of	  what	  I	  did	  

Thee will see thy retribution of what did thou do, because thou told me thy secret 

ااگر من بر پـدرر اافسـوسس خـوررددمم                 سزاایی خویيـش ددیيـدمم ززاانچـھه کـرددمم 	 

پرددهه خویيش                 تو ھھھهـم بیينـی جـزاایی کـرددهه خویيـشچو تو بر من گشاددیی  	 

After Khosrow talk, Shirouyeh was worried, and decided that his hands are not stained with the blood 
of Khosrow, the son of a person who Khosrowkilled his father was chosen for this: 

Indeed Khosrow has killed oneself by his kingdom power and revenge  

Khosrow has some sons which one of them was unwise because of his revenge  

They sent Khosrow toward Parviz, that he wants slain compensation from the killer 

He stabs outright that the dagger passes from his chest to his back (Dehlavi, 1983: 395-397) 

ھھھهمانـا خسـروو اانـدرر عھهـد شاھھھهـی                یيکیيـراا کشـتـھه بـودد اازز کیينـھه خـوااھھھهـی 	 

پسر بـودد آآنن سیياست کرددهه رراا چند                یيکـی ززاانن کیيـنھه جـویيـی نـاخـرددمنـد 	 

خـونن کشتـھه رراا خوااھھھهد زز خونریيزفرستاددنـدشش اانـدرر پیيـش پـروویيز                  کـھه  	 

-397: 1362(ددھھھهلویی٬،  چنـانن ززدد خنـجـر تـیيـز آآشکـارراا                  کـھه کـردد اازز سیينـھه ددرر پشتـش گذاارراا 395( 	 

Khosrow character development indirectly (through dialogue and monologue): 

Monologue 

In the monologue, thoughts and feelings that are in mind of character are expressed by narrator and 
without his involvement. Monologue has two types: clear direct internal monologue, and dumb direct 
internal monologue: In the first case, the character is thinking of memories, and experiences, and 
dreams and feelings, and the narrator tells them without interfering in his mind, and because the basis 
of these thoughts and feelings is based on causal relations, it is quite clear to the reader.However, in 
the second case, the relationship between thoughts and feelings and words of the characters is hardly 
possible "(Falaki, 2003, 43).In theNizamilong poem, whenKhosrowbecomes king again and 
beatsBahram, we're seeing 50-bit aboutKhosrow, who hesitated between love and kingdom, and 
chooses the king.Nizami until now nowhere express this specific ethics of Khosrow, in part, for the 
first time, he says: 

If his treasure (reward) was kingdom, his grief was because of having no sweetheart 

I don't say he didn't jollify, he did jollify but it was not by heart 

Sometimes thou say thyself Oh my heart! What do you want among these, beloved or kingdom 

That both love and realm aren't compatible, so you have to choose one of them 
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Where is Shirin and her mealymouthed which is sweet as the water of life 

 If I had a hundred territories without a sweetheart, it will be like picking thorn instead of flower 

My heart don't want kingdom, so I don't want to be strict with my heart 

Suddenly he cried bitterly that it is impossible to rebate with wealth 

If there is wealth the fortune would be calm down, by wealth the sweetheart will take the chalice 

The person who is poor can't find a sweetheart, so he wouldn't find the name better than wealth 
(Nezami, 1997: 102-104)   

ارریی پیيـاپـی بـودد ررنجـشااگرچھه پاددشاھھھهـی بـودد وو گنجـش               زز بـی یيـ 	  

کرددنمی گویيم ططربب حاصل نمی کردد               ططربب می کردد لیيک اازز ددلل نمی 	  

خوااھھھهی             اازز اایيـن ددوو عاشـقی یيـا پـاددشـاھھھهیگھهی گفتی بدلل کایی ددلل چھه 	 

خوااستبایيدتتھھھهرددوو یيکی میمملکت نایيد بھهم ررااست               اازز اایينووکھه عشق 	 

یيریيـن ززبـانی               بشیيـریيـنـی چــو آآبب ززنـدگـانـیکجا شیيریيـن وو آآنن ش 	 

مراا صد ملک ااگر بی یيـارر باشـد                 بجـایی چیيـدنن گـل خـارر بـاشـد 	 

نخوااھھھهد ددلل کھه تاجج وو تخت گیيرمم                نمی خوااھھھهم کھه با ددلل سخت گیيرمم 	 

لـت نشایيـد کردد کندییددگر ررهه بانگ بر خـودد ززدد بتنـدیی                کـھه بـا ددوو 	 

چو ددوولت ھھھهست بخت آآرراامم گیيردد                بدوولت با تـو جانـانن جـامم گیيـردد 	 

-102: 1376...(نظامی٬، ددوولتـی کامـی نیيابـد                 بھه اازز ددوولت فلک نامی نیيابد ووکـس اازز بـی  104( 	 

Even Khosrow failure in running the country is expressed in this inner dialogue: 

Grief for one made me wretched, now to grief for many would wretched me 

A hundred should compassion me, so it would be hard if I had a hundred sorrows (Haman: 103) 

غم یيک تن مراا خودد ناتواانن کـردد             غم چندیين تن ااکنونن چونن تواانن خورردد 	 

)103(ھھھهمانن: خوررمم ددشواارر باشدمراا بایيد کھه صد غمخـواارر باشـد             چو من صد غم 	 

Without a doubt, the most beautiful monologue story is related toKhosrow and his emotional struggle, 
when he was dying,Khosrowwas very thirsty, he lay beside Shirin,but didn't want awake Shirinto give 
him water. 

My heart told me to wake up Shirin and want some water3 

Suddenly I told myself this kind woman didn't sleep the nights 

So if she looks at my contempt, she wouldn't sleep as she crying 

It is better not to say this that I am dead and she is asleep (Nezami, 1997: 252) 

بدلل گفتا کھه شیيریين رراا زز خوشش خواابب      کنم بیيـداارر وو خوااھھھهـم شربتی آآبب 	  

ددگـر ررهه گـفـت بـا خاططــر نھهـفتـھه  کھه ھھھهست اایين مھهربانن شبھها نخفتھه 	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
3here it refers to death of Shirin and Khosrow is stabbed beside Shirin	  



AABADI, MAHYAR	  

	   1530	  

چو بیيند بـر من اایين خواارریی وو ززاارریی نخسبـد ددیيگـر اازز فریيـادد وو ززاارریی 	  

)252: 1376(نظامی٬، ناگفتـھه باشـد چو من مرددهه شومم ااوو خفتھه باشدھھھهمانن بھه کـایين سخـن  	 

In fact, the reader here was surprised, and finds the feelings of love from Khosrow, which had not 
seen before, so that Khosrow does not bear the slightest pain for her lover.In fact, "Nizami  combines 
two ways for character development, and introduce theHeroes of story, of course, in this approach has 
been successful, because the reader after finishing the story can depict an overview of heroes and their 
behavior "(Ghaed Ali, 2007: 150). 

Dialogue 

Nizamihas introduced many ethics and habits of Khosrow in the dialogue, which, of course, it 
showsNizamicapabilities for indirect character development.In general, Nizami express many 
behaviors of the main characters for the first time, and express in dialogue and monologue, and as 
description is in the context of the story, the state of stagnation of descriptiondisappears, In this case, 
the character is described, but still is mobile "(Scott Card, 2008, 62).One of the bad behavour 
ofKhosrowwas his lust, even the pretext of Bahram for going to War with Khosrowwas justified 
because of this character.Khosrowin dialogues about thischaracter of Khosrow has discussed with 
Shirin and his second wife.For example, in the "annoying Shirinby Khosrow" Khosrow and Shirintalk, 
and Khosrow encourages him to sex, but Shirin opposed these demands: 

The house gets available without others, what God has willed she was like a flower that has no thorn  

The king couldn't stand and wanted to make his desire 

He kissed her lips and say I'm sacrificed for you, please come to me 

Nobody here but only me and you, so don’t beware (Nezami, 1993: 89) 

مـھهیيــا مجـلسـی بـی گـردد ااغیيـارر         بنامیيزدد گلی بی ززحمت خارر 	 

شـھه اازز ررااهه شکـیيبـایيـی گـذرر کـردد       شکـارر آآررززوو رراا تنـگتـر کـردد 	  

بوسیيد وو گفت اایی من غلامت         بدهه دداانھه کھه مرغغ آآمد بھه دداامتلبش  	  

)89: 1376...(نظامی٬، من وو تو جز من وو تو کیيست اایينجا               حذررکرددنن نگـویيی چیيسـت اایينجا وو 	 

In the Amir Khosrowlong poem, the character ofKhosrow in dialogues betweenKhosrowand Shirin as 
Licentious character is introduced: 

The king cried beside of Shirin and say how long can we live apart  

If the scent of the flower is from musk, as it become sear it would be like straw 

If a fly grub in a glass of rosewater, it would be better that the cat stand in front of butchery  

She was so pure that how a person looks at her, he can't be stopped to look at her (Dehlavi, 1983:293)  

ملک ددرر پیيش شیيریين ززاارر بگریيست                کھه چند اازز یيکدگر فاررغغ تواانن ززیيست 	 

شد پژمرددهه خاشاکی بودد خشکگل اازز بویی ااررچھه باشد نافة مشک                 چو  	 

مگس کو جانن کند ددرر جامم جلابب                بھه اازز گربھه سـت بر ددکـانن قصـابب  

)293: 1362...(ددھھھهلویی٬، ززلالل آآنن بھه بودد کـز لب بـودد ززیيـر                  کھه اازز ددیيـدنن نگـردددد آآددمی سیيـر   وو 	 

Nizami tells about the bad habit of drunkenness of Khosrow in the story, such as the wedding night 
with the Shirin, Shirin repeatedly that he will not be drunken, but Khosrowdidn't attention to him and 
the same process occurs for his second wife, and Shirin like his secondwife, sent another person to 
bed: 
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Don't adore Shirin so much, because it is hard two men had one sweetheart 

Perhaps he left himself from lock, as become unaware of thieves he shrieks  

When it was the time, the groom went his bride happily   

He was so rapture that become stupefied, they carry him on the shoulder instead of horse 

مشو شیيریين پرست اارر می پرستی                کھه نتواانن کردد بر نقلی ددوو مستی 	 

بسا مستا کھه قفل خویيش بگشـادد                 بھهشیيـارریی زز ددززدداانن کـردد فریيـادد 	  

خویيش ددااماددچو آآمد ووقت آآنن کاسوددهه وو شـادد                 شودد سویی عرووسس 	 

برددند               بجایی غاشیيـش بـر ددووشش برددندمست کزوویی ھھھهوششچنانن شد  	 

When Khosrow was drunk and Shirin saw dim, decided to sendher old Mother in lawto bed: 

Deliberately	  he gives her jewelry, and sent her to the king like a bride  

Aware until he approves his rapture that what is difference of moon from cloud?  

بعمداا ززیيورریی بربست آآنن ماهه                       عرووسانـھه فرستـاددشش بـر شـاهه 	 

بداانن تا مستیيـش رراا آآززمـایيـد                        کھه مھه رراا زز اابر فرقی می نمایيد 	 

Khosrow little doubt, however: 

But because there was a rapture giant in front of him, he don't think she was his mother in law 

He was so rapture which those glass and chalice in his hands fell down and broke (Nezami, 1997:233) 

وولی چونن غولل مستی ررھھھهزنش بودد                  گمانن نفتادد کانن ماددررززنش بودد 	 

)233: 1376نظامی٬، مستی بدوو ددست                      فتادد آآنن جانن بشیيشھه شیيشھه بشکست(ددررآآوورردد اازز سر  	 

Even, his projection ethics for the reader is shown in the dialogue.In the second dialogue 
betweenKhosrow and Shirin, which is firstlong dialogue between them, Khosrowasks Shirinto have 
sex with him,but Shirin opposed these demands: 

Khosrow at the end of the dialogue, after the disappointment of reaching his will, blames Shirin for 
the loss of his kingdom, in fact, Khosrow knows Shirinis not to blame, but because he does not the 
right answer to him, so says: 

Why should be such angry like inflame? It should be learned how to be deal with inflame 

Sometime we scare of unhappiness and sometimes we learn manhood 

Your love capture my throne, so the body bring me love 

If I don't fell in love with you, my distraught body would be throneless 

At first I was lucky and lived royally and have throne 

You displaced and wretched me in this world (Nezami, 1997:97) 

چراا بایيد بخشم آآتش براافرووخت؟                      بآتش سوختن با ددمم ددررآآموخـت 	 

ـھهـی بـر نـامـرااددیی بیيـم کـرددنن                      گـھهـی مـردداانـگی تعلیيـم کـرددننگ 	  
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رراا کھه عشق اازز سر برآآووررددمـراا عشـق تـو اازز اافسـر بـرآآوورردد                      بسا تن 	  

مـراا گـر شـورر تـو ددرر سر نبوددیی                      تـن شورریيـدهه بـی اافسـر بـوددیی 	 

ونن بخت بوددمم                       کھه ھھھهم با تاجج وو ھھھهم با بخت بوددمممن ااوولل بس ھھھهمایيـ 	 

)97: 1376...(نظامی٬، ررووزز وو بیيچاررمم تو کرددیی ووبگـردد عـالـم آآووااررمم تـو کـرددیی                        چنیين بی 	 

In another dialogue between Khosrow and Shirin, in the Nizami long poet, Khosrowdon't have right 
answer to Shirin's questions about his carelessness, and the cause of such behavior knows in this issue 
that he is too busy with the affairs of the kingdom, and does not see his fault: 

I was so sad that tear my garments in the solitude; I wear new garments with difficulty 

Be aware that until the corps is with me, the kingdom wouldn't be overthrow (Nezami, 1997:186) 

بریيدممددرریيدمم                        بزحمت جامة نو میبخلوتت جامھه اازز غم می 	 

)186: 1376...(نظامی٬، پاددشـاھھھهـی ددررنگـردددد  ووبداانن تا لشکر اازز من برنگـردددد                        بنایی  	  

Khosrowprojection in the Amir Khosrowlong poem appears precisely in the dialogue between 
Khosrowand Shirin: 

It is my big sin that I have such friend who is my enemy 

Why you didn't remind if I had no stone when you stamped yourself on Frhad's stone 

When your sweetness was bitter in my mouth? As you were sweet as the rosewater (Dehlavi, 
1983:348) 

گناھھھهی ززاانن قویيتر نیيست بر من                        کھه ددااررمم ددووستی با چونن تو ددشمـن 	 

چو بستی نقش خودد بر سنگ فرھھھهادد       چراا بی سنگی من نامدتت یيادد                   	  

)348: 1362...(ددھھھهلویی٬، بوددیی                        زز شکر کـی ددھھھهانـم رریيـش بوددیی؟   ووگرمم جلابب شیيریين پیيش 	 

Shirin in the second dialogue in the beginning of Nizami long poetremindsKhosrowhis pride and 
arrogance: 

Yet you become proud of kingdom, yet you do force 

As you are proud of kingdom, this proud is away from love (Nezami, 1997:186) 

نـمـایيـی                   ھھھهنـوزز اازز ررااهه جبـارریی ددررآآیيـی؟ھھھهنـوززمم نـازز ددوولـت مـی 	 

)186: 1376(نظامی٬،ددووررست ست                  ددرریيغا کایين غروورر اازز عشقھھھهنوززتت ددرر سر اازز شاھھھهی غروورر 	 

In the section "knowledge of Khosrowabout the death of Bahram" by the messenger, he cries for his 
death who washis most hard enemy, and the reader of was surprised, because previously did not have 
representation in the story about this character of Khosrow.Khosrow Then, as a theologian, to those 
around him began to say something about the treachery of the world, and the consequences for the 
kings, so that all participants are affected: 

The king proverbs from hard days about sturdy Bahram 

If this Bahram is that Bahram-e-Goor, at the end his place is tomp 

Where is that lion who had sword on his hand, as he was rapture he fought with us  

The patriarchs cried when Khosrow told so much about this 

He descended from kingdom sadly,  
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He pined because of Bahram, neither he wouldn't be familiar with kingdom nor chalice(Nezami, 
1997:115) 

شھهـنـشـاهه اازز ددلل سنـگـیيـن اایيــامم                  مثـل ززدد بر تـن چـوبیيـن بھهـراامم 	 

تنھه اایين بھهراامم ااگر بھهـراامم گـوررسـت                  سراانجامم اازز جھهانش بھهرهه گوررس 	 

کجـا آآنن شیيـر کـز شمشـیيـرگیيـریی                 زز مستـی کـردد بـا مـا شیيـرگیيریی 	 

بابب                 بزررگانن رریيختند اازز ددیيدهه ھھھهـا آآبباایينچو خسروو گفت بسیيارریی ددرر 	 

فروودد آآمـد زز تخـت آآنن ررووزز ددلتنـگ                 رروواانن کرددهه زز نرگس آآبب گلرنگ 	 

)115: 1376(نظامی٬، شد نھه با جاممبھهـراامم                  نھه با تخت آآشنا میسھه ررووزز ااندووهه خـورردد اازز بھهر  	 

Khosrow's bad breath, for the first time in his dialogue with his second wife is revealed. Khosrow 
when asks his wife about himself, she stated that all thing is good except his bad breath, and its 
treatment is drinking milk within one year (Nizami, 1997: 167). 

Shirin character in two long poems  

Nizami interest in the expression of the characteristics of heroes in his work isproviding an role 
model, which is arisen in his stories, and in the tradition of Persian type Story-telling,not character, 
and while the type of common properties within a type is arisen as a whole and selective, it is shown 
in character of each person with all the sensual features than others, and suggests that The two 
characters never been quite similar (Hamidian, 1994: 160).That is true about Shirin.Previously, we 
said that, Shirin on the contrary Khosrow has static character.SadraGhaed Ali, although has used 
Hamidian'scontent, but in his article has consideredShirin character without reason-the as "dynamic" 
(Ghaed Ali, 2007: 155). 

Direct character development of Shirin (from the third person perspective) 

In the direct character development of the Shirin, the more attention of the poet is to describe the 
appearance of the Shirin, nother moral and spiritual qualities, but in an indirect way, describing the 
personality is seen.According to Nikoubakht, "the Nizamiin a direct way describes the character's 
appearance, morality of them is unclear, for example about Shirin, just her beauty is expressed, not her 
morality" (Nikoubakht, 2005: 193). 

From the omniscient perspective (Nizami and Amir KhosrowDehlavi) 

In the scene of "Khosrowsees Shirin in hunting" the Nizamiknows that hunting is only scene where 
Khosrow and Shirin see each otherrandomly, and then Shirin invitesKhosrow to attend 
MahinBanoo'shome, the story continues, therefore, mental space is used as best meanings and it is not 
like Amir Khosrowwhich describes the their shooting: 

This hunter as wanders everywhere, came to Shirin from everywhere 

That day he went to hunt her with his friends 

 Two hunters reach to their hunt so they went beside the hunt (Shirin) 

One of them put out hyacinth of flower and the other sit beside the hyacinth 

One of them defeat moon by his neck and the other close his neck the moon (Nezami, 1997:75) 

ززدد زز ھھھهر سو           برآآمد گـردد شیيـریيـن اازز ددگـر سـوشکارریی چونن شکر می  

وونن آآمد آآنن ررووززکھه با یيارراانن جمـاشش آآنن ددلل اافـرووزز             بـھه عـزمم صیيـد بیير  
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ددوو صیيد اافکن بھه یيکجا بازز خوررددند            بـھه صیيـد یيکدگـر پروواازز کرددنـد  

یيکی رراا سنبـل اازز گـل بـرکشیيـدهه              یيکـی رراا گـردد گـل سنبـل ددمیيدهه  

)75: 1376(نظامی٬، یيکی اازز ططوقق خودد مھه رراا شکستھه               یيکی بر مھه زز غبغب ططوقق بستھه 	 

In the first bite, the use of "Sugar" as metaphor is very good and nice. Instead of saying, like leopard 
and lion, etc., a combination of "like sugar" is used, and the metaphor is proportional to the ghanaian 
space of story, and also refers implicitly to hunt the Shirin by Khosrow.However, the last two bits 
aresketchand do not place in advance plot, but Nizamiby using metaphorshas reinforced the mental 
space of poetry, while, Amir Khosrow dedicated several bits to Shirin skill for hunting. 

Shirin persuade the hunter in the desert, sometimes she killed a deer of her coquetry and sometimes 
shooting 

Her aim was so direct that the shaft impact the center of the hunt's forehead (Dehlavi, 1983:270) 

بھه صحراا ددااشت شیيریين گشت نخجیير         گھهی اازز غمزهه کشت آآھھھهو گھه اازز تیير  

)270: 1362(ددھھھهلویی٬، ررووشش ددررخـورردد ززهه بـودد         پلنگـانن رراا بھه پیيشـانی گـرهه بـودد     وو...زز تیيرشش کـز  	 

Nizami has used theShirin and her bondwomen skill in hunting skills in suitable place, ie, where the 
Shirinand her bondwomen with Khosrow and his colleagues intend to go hunting in the desert, not in 
the first meeting.In the first privacy of the two lovers, the Nizamisays something new about the Shirin, 
and really, the only place in the story that comes out from the static character of Shirin and moral 
character of the Shirin is described that it has not seen before: 

Until the minion was ashamed and conscious, he didn't allow kissing roc 

On that time when you were drunk, you were beside the king for kissing (Nezami, 1997:83) 

بر لبش سیيمرغغ رراا بـاررصنم تا شرمگیيـن بـوددیی وو ھھھهشیيـارر             نبوددیی  	 

)83: 1376(نظامی٬، ددرر آآنن ساعت کھه اازز می مست گشتی            ببوسھه با ملک ھھھهمدست گشتی 	  

Nizami introduces Shirin as acharacter whois loyalty to love, to the point that even after the death of 
MahinBanoo, and prefers the love of a king. 

He was scared of loving her that it is possible his lover be untrue with him 

He gave up his kingdom to a lord; he was uninterested for kingdom (Nezami, 1997:111) 

ھھھهمی ترسیيد کز شورریيدهه رراایيی                کند نامـوسس عدلـش بی ووفـایيی 	  

)111: 1376(نظامی٬، سرشش سیير آآمد اازز صاحب کلاھھھهی         بھه مولایيی سپردد آآنن پاددشاھھھهی         	 

In fact, in Nizamithinking, love is incompatible with the kingdom, and lovermust give up everything, 
even the king. So, in the end, Khosrow without reason suddenly leave the kingdom. However, as 
previously mentioned, the Nizami here has mistake as logic error in action, because unlike Shirin 
which leaves the royal when she was alone, Khosrowdid it when he lives with his lover.At " Khosrow 
and Shirin wedding night", Amir Khosrowfromthe third person perspective in 28 bits, describes the 
appearance of Shirin at wedding's night, and describesher static character and stopsthe story: 

If the moon shows itself for the sweethearts, it belongs to recluses in solitude  

She was like a liquid silk on the moon, allow nobody to look at her (Dehlavi, 1983:377) 

چو مھه ددرر جلوهه شد با ناززنیينانن                بخلوتت ررفت اازز آآنن خلوتت نشیينانن 	  

حریير آآبگونن بـر مـاهه بربسـت                 بگیيسو چشـم بـد رراا ررااهه بربسـت 	  
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)377: 1362(ددھھھهلویی٬، اازز ددررجک ززرر آآھھھهنیين بند وو...نورردد پرنیيانن بر گل بـراافـکنـد                 گشادد  	  

Nizami, on the wedding night (Khosrow and Shirinwedding) had thismistake, when sheentered the 
room to save her godmother of KhosrowShirin's drunk, describedShirin'sappearence, which is not 
good, and story and the story stops: 

When Shirin heard the godmother crying, she thought that wanted help 

She came out from covert and told from every point 

What should I say unless sweetness or which one is the sweet? She describes the godmother's 
appearance  

Both moon and sun are good, that she (the godmother) is like a flower in many springs that can be a 
king (Nezami, 1997:377) 

چو شیيریين بانگ ماددررخوااندهه بشنیيد            بفریياددشش ررسیيدنن مصلحت ددیيد 	 

بـروونن آآمـد زز ططـرفف ھھھهفـت پــرددهه            بنامیيزدد ررخی ھھھهـر ھھھهفـت کـرددهه 	 

شکر کداامست            ططبرززدد نیيز نھه کوھھھهم غلامم ااستشکر؟چھه گویيم چونن 	 

)234: 1376(نظامی٬، مھه وو خوررشیيد با خوبیيـش ددرروویيـش            گلی اازز صد بھهاررشش مملکت بیيش وو...  

One of the weaknesses of direct character development of Shirin by Nizami is about "Shapour and 
shirin".Sweet wants her bondwomento go Shapourhome and ask him avbout the adventure of the 
picture ofKhosrow on the painting, and Shapur saidthat it is a secret and he must see Shirin, Shirin, 
now plans to go to Shapour, and she has intense psychological pressure, but character development 
here is wrong: 

She went to Simin Mountain and knockabout like an anklet  

She reached to Shapoor impatiently who his length was like a cedar 

His face and arms were like crystal, his heir was so black and fresh (Nezami, 1997: 44) 

یيمیين کوهه ددرر حالل              ددرراافکنـدهه بھه کـوهه آآوواازز خلخـاللرروواانھه شد چو س 	  

بر شاپورر شـد بی صبـر وو سامـانن               بقامت چونن سھهی سروویی خراامانن 	  

)44: 1376...(نظامی٬، بر وو باززوو چـو بلورریيـن حصـارریی               سر وو گیيسو چو مشگیين نوبھهارریی   وو 	 

On the " Khosrow and Shirin wedding night", Nizami says thatKhosrowhad abad habit and he was 
drunk most of the time, and Shirin in a dialogue asks not drunkthat he don't pay attention to her 
request and shirinsent old her mother in lawto bed, but Amir Khosrow says that Shirin also drunk and 
Khosrow sends another person to bed with unclear reason. 

The sweetness of beloved Shirin cause him to eat so much sweet grapes 

When he didn’t have any news from his sweetheart, he started to act on that time 

The sweetheart had an old servant who was rapture like goblin and like a crazy humble 

He didn't have any hair on his face; it was like a bitter gourd 

He tried to become beloved of Shirin, and do sweat and nice act with Shirin (Dehlavi, 1983:374) 

ـنـد            فرااوواانن خوررددهه بودد اانگورر ددرر قندزز شیيـریينـکـارریی شیيـریيـن ددلب 	  
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خبر یيافت            مکافاتت عمل رراا ووقت ددرریيافتشب ناززنیين رراا بیچو آآنن 	  

گیيرددیيواانن ززبوننمستانن ددیيو وو چوننصـنـم رراا بـودد بـر خـاددمـی پیيـر              چو 	  

رروویيـشنبودد اازز بس کھه ددرر رروو ھھھهیيچ مویيش              کدوویی تلـخ رراا مانسـت  	  

)374: 1362(ددھھھهلویی٬، برآآنن شد تاشش ساززدد یيـارر شیيریيـن               کند ززاانن کارر شیيریين کارر شیيریين 	 

It is not clear what was the intention Khosrow of this work, Amir Khosrow did not want this to just 
imitate the Nizami, but by changing the character of Khosrowto Shirin, was unsuccessful, and the 
mistake is in the logic of action, because before this, he did not mention abouther ethics, and the 
reader does not expect such behavior of Shirin. 

In Nizamilong poem, describing the Shirin beautiful voice is arisen when the story of Farhad and 
Shirin occurs. Because, the love of Farhad and Shirin was by ear, so Shirin after the first interview 
with Farhad, while Shirin was behind the curtains and Farhad talks, the Nizami from point of view of 
the third person describes the Shirin beautiful sound: 

I heard that her name was Shirin, and she was mealy mouthed when talking 

What you want I will say about her sweetness, that her voice would asleep bird and fish 

In that house when she start to speak, there was nobody that she died (Nezami, 1997:130) 

شنیيـدمم نـامم ااوو شیيریيـن اازز آآنن بـودد             کھه ددرر گفتن عجب شیيریين ززبانن بودد 	  

زز شیيریينی چھه گویيم ھھھهرچھه خوااھھھهی             بـرآآووااززشش بخفتـی مـرغغ وو ماھھھهـی 	 

)130: 1376ددرر آآنن مجلس کھه ااوو لب برگشاددیی             نبوددیی کس کھه حالی جانن ندااددیی(نظامی٬،  	 

But the story of Amir Khosrow, love betweenFarhadand Shirinoccurs by eye, so there is no such 
discussion.At theend, from the omniscient third-person perspective, Shirin suicides after the killing of 
Khosrow on his bed, which it shows really Shirin loyalty to herlover: 

When Shirin came to Khosrow, she saw flood of blood 

She took the dagger and wants his life 

Her heart was fired, she daggered him 

She wounded the place which was wounded before, and his wound was again bloody (Dehlavi, 1997: 
395-397) 

When they put the king's litter in the church, the lords stands face to face (death of Shirin in 
Khosrow's crypt) 

Shirin was dead beside Mobed (Zoroastrian priest), the servant came to chrch 

He close the church door, and went to the king's latter as he had dagger on his hands 

When he saw that bitter wound, he daggered himself there (Nezami, 1997, 255) 

چو آآمد بر سرشش شیيریين ددلتنگ               زز سیيل خـونن جھهانی ددیيد گلرنگ 	  

زز بالیينگاهه خسروو ددشنھه برددااشـت               پس آآنن قطرهه بجانن تشنھه برددااشت 	 

زز ددشنـھه بـر جگـر ززدد قطـرةة آآبب     چو بوددشش زز آآتش ددلل ددرر جگر تابب       	  

-395: 1362(ددھھھهلویی٬، نھهادد آآنن ززخم رراا بر ززخم وو سربست            جرااحت رراا بخونن گرمم پیيوست  397( 	 

چو مھهد شـاهه ددرر گنبـد نھهاددنـد                 بزررگـانن رروویی ددرر رروویی اایيستاددند 	 
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بگنبـد میيانن ددرر بست شیيریين پیيش موبد                بـفـرااشـی ددرروونن آآمـد 	 

ددرر گنبد بـروویی خـلق ددرربسـت                 سویی مھهد ملک شد ددشنھه ددرر ددست 	 

)255: 1376(نظامی٬، برآآنن آآیيیين کھه ددیيد آآنن ززخم رراا رریيش             ھھھهمانجا ددشنھه اایی ززدد بر تن خویيش 	 

 

The third-person perspective (other characters) 

When for the first time in two long poems, Shirin character is described, and from the language of 
Shapour, character development indirectly is done for Shirin,there is fitness of the tone withrelevant 
description in Nizami long poem, but it is not in Amir Khosrow long poem. In the Amir Khosrolong 
poem, character of Shirin is described by Shapour by 30 bits.but descriptions, due to an imbalance 
with Shirin character are not lyrical, and the lack of lyrical music as well as is added to the 
inappropriateness of these explanations.In fact, of these 30-bit, 16-bit describes masculine characters, 
the skills of hunting and spear throwing, but in the Nizami long poem, being a woman and her 
beautyis described byShapurin 39-bit, in any way, did not use the masculine characters. In fact, Amir 
Khosrowin this section has used prolongation in his description: 

He is a king like proud kings, he is like a deer but is strong as a lion 

They won't take that deer because it is a lion 

 He is on his horse that rides it slowly  

He learned the shooting art himself, and directs the steeds himself 

He made his shafts by hundred branches which punctures the mountain? (Dehlavi, 1983: 268) 

کلھهداارریيست چونن شاھھھهانن سراافراازز             نھه بر ررسـم عرووسـانن مقنع اانداازز  

بشکل آآھھھهو بدلل شیير ددلیيـر ااسـت              نگیيرند آآھھھهویيش ززیيراا کھه شیيرااست 	 

سواارر چیيرهه کز ررخش سبک خیيز               فرووددآآیيـد ددررآآیيـد ددرر تـک تیيـز  

خودد آآموززدد ھھھهنر نـاووکک ززنـانن رراا                رریياضت خودد نمایيد توسنانن رراا 	 

)268: 1362(ددھھھهلویی٬،بھه ناووکک مویی رراا صد شاخخ کرددهه                بھه نیيزهه کوهه رراا سوررااخخ کرددهه  وو... 	 

But Nizami says: 

Make Shirin as a king and give her kingdom 

She lights the night as the moon and has black eyes like life water 

She is like watery agates and has curved hairs (Nezami, 1997: 34 , 35) 

پریی رروویيی پریی بگـذاارر٬، ماھھھهـی                 بھه ززیير مقنعھه صاحب کلاھھھهی 	 

بب جواانی                سیيھه چشمی چو آآبب ززندگانیشب اافرووززیی چو مھهتا 	 

).34وو35: صص1376(نظامی٬، ددوو شکـر چـونن عقیيـق آآبـدااددهه                 ددوو گیيسو چونن کمند تابب ددااددهه  وو... 	 

In addition to the above, Amir Khosrow unlike the Nizamihas not chosen an appropriate place to 
describe ShirinbyShapur, because when Bahramfailed Khosrow,he run withShapur from city to city, 
so that was not suitable time that KhosrowasksShapur to say everything that he has ever seen. But in 
the Nizami long poem, description Shirin is arisen when Khosrow had powerand Shapour descriptions 
about Shirin is appropriate with the dream of Khosrow.In the story of Amir Khosrow, Shapur himself 
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has not seen Shirin, but has seen her painting iand brought along a copy of it, which shows Khosrow, 
Shapur, like Khosrow only has seen Shirin in the pictures, not to describe something new, and his 
description is pointless.Khosrow after seeing Shirin painting and description of Shapur, lovesShirim, 
he immediately decides to seeShirim, so goes to Armen,in terms of logical response, it is poor, and the 
plot has also suffered. 

According the details mentioned above, Nizami power is clear inShirin indirect character 
development.In Nizamilong poem, in most cases, elements of the story are complementary, and each 
element is in proportion to the other elements, which ultimately led to the integration story. 

Shirin indirect character development (dialogue and monologue) 

Dialogue 

The main character of Shirin which is expressed in the dialogue in both long poems is her restraint in 
the face of Khosrow'sillegitimate requests.Also, "whenShirinsuffers from Khosrow" self-sweet 
character displays, which after Khosrow'srepeated requests to have sex without marriage, explicitly 
says: 

The abjuration of the king is bad, and if he do badly it would be bad 

Don’t persuade the tear that make me cried; don’t ask me that desire that I couldn’t undertake it 

The half of the world is based on happiness; the other half is based on reputability 

The man shouldn’t kill the woman, if you are a man be a noble (Nezami, 1997:93) 

کھه شھه رراا بد بودد ززنھهارر خوررددنن               بد آآمد ددرر جھهانن بد کاررکرددنن 	  

مجویی آآبی کھه آآبم رراا بریيزدد                   مخوااهه آآنن کامم کز من برنخیيزدد 	  

جھهانن نیيمی زز بھهر شاددکامیيست               ددگر نیيمھه زز بھهر نیيک نامیيست 	  

)93: 1376(نظامی٬، خودد اافکن باشش ااگر مردد خداایيی            ززنن اافکندنن نباشد مردد رراایيی        	 

But as Khosrowcharacter in two long poems of Nizami and Amir Khosrowis different, as has 
previously noted, Shirin pride in theAmir Khosrow long poem is less, he says Shirin don't accept 
Khosrow's request because of the people: 

The honor that you show it to Shirin, it is so sweet than Shirin herself 

The desire which surrounded Khosrow, Shirin's lust is much than it 

I am Leal to troth, but I'm scared of  slander (Dehlavi, 1983: 346) 

شیيریيـن مسکیيـن          بسـی شیيریينـتـریی اازز جـانن شیيـریيـنبداانن عزتت کـھه بـر  	  

ااستشیيریين بیيش اازز آآننااست          ھھھهوسس ددرر جاننکز آآنن ررغبت کھه خسروو رراا بجانن 	 

)346: 1362(ددھھھهلویی٬، نـھه ددرر شـرطط ووفـا ناحـق شناسـم             وولی زز آآسیيـب تھهمـت می ھھھهرااسـم 	 

In the Nizamilong poem, Shirin never explicitly said that she want to have sex with Khosrow, and the 
first reason for dissatisfaction with Khosrowis illegitimate relationship and sin, then the disgrace and 
the people. For example, in the "speaking Khosrow withShirin", Shirin complains that because he 
came alone to the palace, and he must come with a number of elders: 

Some aware old men should be select and send for you 

To make me to learn Khosrow's religion, it is like that my bedchamber is arranged (Nezami, 
1997:182) 

گزیين کرددنن فرستاددنن بدیين کارر             تراا بایيست پیيریی چند ھھھهوشیيارر      	  
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)182: 1376(نظامی٬، مراا برددنن بھه مھهد خسرووآآیيیين                    شبستانن رراا بھه من کرددنن نوآآیيیين 	  

Monologue 

In the Nizamilong poem, only there are two Salikouei. Once when "Shirinis crying in the separation of 
Khosrow " (Nizami, 1997: 106), which blames himself forseparation of Khosrow, but in consultation 
with MahinBanoo, finds out her reaction is good. The other one is arisen when"Khosrowsays that he 
wants to go for hunting, but he wentShirin'spalace ", which when he was drunk goes to the palace of 
Shirin: 

Because he didn’t have any turbulence, his sweetheart's request accepted 

Went out instantly and sit on Shabdiz (the name of horse whivh belongs to KhosrowParviz) and 
running to Shirin's castle happily 

The friends aware Shirin that Khosrow is on the way 

When Shirin saw Khosrow who was rapture, she fell down and become rapture 

She told if she doesn’t let him to come to her room, I can't stand his farness 

But if I become tame quickly, I would be disreputable like Veise in the world 

I would try my best to cover my sin, if I couldn’t so I can say that I tried enough  

When the king enter the guards ran, and they adorned everywhere (Nezami, 1997: 176) 

چو آآشوبب نبیيـدشش ددرر سـر اافتـادد             تقـاضـایی مـرااددشش ددرر بـر اافتـادد 	  

د تند وو بر شبدیيز بنشست            بسویی قصر شیيریين ررااند سرمستبروونن ش 	 

خبـر ددااددنـد شیيـریيـن رراا ررقـیيبـانن             کـھه اایينـک خسروو آآمـد بی نقیيبـانن 	 

مست         زز پایی اافتـادد وو شـد یيکبـاررهه مسـترراا چناننچو شیيریين ددیيد خسروو 	 

ططـاقــت بـرگگ فـرااقــشکـھه گـر نگذااررمم ااکنونن ددرر ووثاقـش            نـدااررمم  	 

ووگـر لخـتـی زز تنـدیی رراامم گـرددمم             چو وویيسھه ددرر جھهـانن بدنـامم گـرددمم 	 

بکوشـم تـا خـطا پوشیيـدهه باشـم             چو نتواانم نھه مـن کـوشیيـدهه باشـم 	 

)176: 1376(نظامی٬، چـو شـاهه آآمـد نگھهبانـانن ددوویيـدند            ززرر اافشاندنـد وو ددیيباھھھهـا کشیيـدنـد 	 

As it was, Shirin modesty and self-expression is expressed and a new point has not been raised about 
her character.The only advantage this case is change the angle of view from third person to first-
person omniscient, that the plot is emotionally stronger, and the audience is involved with a Shirin 
inner anxiety, something that has not been met in the Amir Khosrolong poem.In the Amir 
KhosroDehlavi long poem, only once this has happened, "Shirin is crying because of separation of 
Khosrow" which is just an imitation of the Nizami. 

Conclusion 
After reviewing the character development of the main characters (Khosrow and Shirin) in this paper, 
it was found that the two types of character-development directly (angle of view of the omniscient and 
other persons) of the Nizami, although there is some mistake in the logic of action because according 
to the descriptions according to the moral characteristics of Khosrow and Shirin, the use of 
thecharacter plot and sketch at the same time, he has been more successful in character 
development.Also, about the indirect character development, through dialogue and monologue, 
Nizami has introduced moral habits of Khosrow and Shirin in the dialogue, which shows undoubtedly 
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the Nizami capabilities in indirect character development.In general, many the moral characteristics of 
the main characters for the first time and without prior discussion in the story is expressed in dialogue 
and monologue in the Nizami long poem, and sincethe description is in the context of the story, static 
descriptions are lost, because the characters described in the mobile format prevent happening 
underneath that imposesa state because of its constant feature in the text. 
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