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Abstract

The General of the Garbage Dump [Tr. title: Copliigiin Generali] is a novel by a prominent
Turkish novelist, Oya Baydar. It is set in a dystopian future in an imaginary country where
a scientist finds the lost manuscripts of a novelist who vanished fifty years ago without
publishing his novel. Baydar’s protagonist is in the midst of a politically oppressed society
in which a collective social memory is created by the state. To create this illusionary political
reality, everybody is given a pleasure pill that annihilates memory, in order to enable the whole
society to remember and acknowledge an official history of the country after a so-called “big
bang”. The history before the “big bang” is deleted from the social memory. After finding
the manuscripts about the history before the big bang, the protagonist begins to find out about
the “deleted past” and rejects having the pleasure pills every day to keep his memory active.
Baydar’s style and her novel’s gloomy atmosphere invite a direct comparison of The General
of the Garbage Dump to George Orwell’s 1984 and Aldous Huxley’s Brave New World in
terms of the elements of dystopian novel, illusionary reality and state oppression. This paper,
therefore, aims to present a comparative reading of these novels and question whether “fear”
is a tool for state oppression to re-create history.
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0z

Oya Baydar’in Copliigiin Generali romanu, diigsel bir tilkedeki distopik bir gelecekte gecmek-
tedir. Bu diigsel tilkede, bir bilim adami elli 6nce yazdiklarin1 yayimlamadan gizemli bir se-
kilde ortadan kaybolan bir romancinin notlarini bulur. Baydar’in bagkisisi toplumsal bellegin
devlet eliyle olusturuldugu, siyasi baski altindaki bir toplumda yasamaktadir. Yanilsamalarla
dolu bu politik gercekligi yaratmak igin, herkese belleklerini silen bir hap verilmektedir. Boy-
lece toplumun tiim bireyleri belleklerini yitirerek resmi tarihin s6zde “biiyiik patlama” olarak
adlandirdigi olaydan sonra yazdigi tarihi kabul eder hale gelecektir. “Biiyilik patlama”dan 6n-
ceki tarih toplumsal bellekten silinmistir. Bilim adamu, biiyiik patlamadan 6nceki tarihe iligkin
notlar1 bulduktan sonra, “silinmig bir ge¢mis”in varligini fark eder ve bellegini aktif tutmak
icin her giin verilen zevk haplarin1 almay1 reddeder. Baydar’in tislubu ve romanin bunaltic1 at-
mosferi Copliigiin Generali’nin, tagidig1 kars1 iitopya 6zellikleri, yanilsamalarla dolu gerceklik
ve devlet baskisi nedeniyle dogrudan George Orwell’in /984 ve Aldous Huxley’in Cesur Yeni
Diinya romanlariyla karsilagtirillmasina neden olmaktadir. Bu nedenle bu ¢calisma bu romanlar
arasinda karsilagtirmali bir ¢alismay1 ve tarihin yeniden olusturulmasinda “korku”nun bir dev-
let aygitina doniistip doniismedigini sorgulamay1 amaglamaktadir.

Keywords: Karsi titopya, bellek, tarih, devlet baskisi.

Introduction

Oya Baydar’s The General of the Garbage Dump, published in 2009, is an allegorical
novel that centres on an imaginary country where the people of the country constantly and
coincidentally discover weapons and artillery buried in parks, playgrounds, forests. It is
set in an unspecified future after a crucial breaking point, referred to as “the big bang”,
in the history of the fictional country in the story. The novel follows the story of the
narrator-protagonist, an academician on his way to give a paper at a conference. With its
dystopian science-fictional elements, The General of the Garbage Dump allegorizes the
power struggles between the ruling politicians and an underground armed organization
within the state through strong references to present Turkey’s political atmosphere.

The unnamed narrator-protagonist, on his way to the airport to go to a conference,
enigmatically loses his way and finds himself on one of the surrounding roads around
a large prohibited territory fenced by barbed wires to isolate the remains of the old city
from the new city. This new city, which was built after the so-called “big-bang” as labelled
by the official records, bears the new ideology and social values of the country. The
protagonist notices, on one of the garbage hills in the prohibited area, a young boy who
wears an old coat that used to belong to a general before the “big bang”. The boy gives
him a notebook in which the protagonist finds the notes of a novelist who was outlining
a novel about the buried artillery in the fields and buried executed people in the forests
as the signs of an armed organisation within the state struggling for power domains. The
narrator, whose mind is formed by the ideology of the new state, reads these notes and
begins a thorough research to understand what really happened in the country before
what the official records label as “the big bang”. While the novel is set in an unspecified
future decades after the big-bang, the novelist’s notes from before the pre-big-bang era

126



Mehmet Ali CELIKEL

are inserted into the story as separate chapters each of which recounts the discovery of
yet another buried artillery, executed bodies and arms trade. The chapters turn out to be
the awakening of the protagonist about his country’s concealed history, which leads him
to carry out a research about the deleted and annihilated slots of history.

With its immediate allusions to dystopian science-fictional texts like Aldous
Huxley’s Brave New World and George Orwell’s 1984, The General of the Garbage
Dump allegorizes the ideological constructs of the states and their strategy of modifying
history in order to recreate collective memory and unconscious. By doing so, the novel
invites a powerful comparison to Brave New World and 1984 as well as an analysis from
the perspective of postmodern historiography. Therefore, the purpose of this study is to
analyse The General of the Garbage Dump in comparison to Brave New World and 1984
in terms of memory and history, the remaking of history and ideology and to question
whether or not the manipulation of history to maintain power could only be possible by
leading the members of a society to a common amnesia comparatively in Turkish and
British dystopian novel.

History

In Foucauldian terms, “there is continually produced within [history] a separation of
true and false” (Foucault, 233). The General of the Garbage Dump, recounting the history
of a new city/state after a “big bang”, centres on characters who find themselves on the
critical breaking point of coming to terms with the historical truth concealed with falsified
knowledge. In the opening passage of the novel, the narrator plunges in to a research of a
mysterious past with questions:

O giin orada ne oldu?

Kimse bilmiyor, hatirlamiyor. Olan: olmayani, gercefi yalani
yaymakta birbirleriyle yarisan gazetelerin, televizyonlarin arsivlerinde
biiyiik depremle ilgili — ¢ogu birbirini yalanlayan — haberler, hepsi ayn
bilgilendirme merkezinden ¢cikmis fotograflar, video-filmler, bir de resmi
aciklamalar var. (7)

What happened there, that day?

Noone knows, noone remembers. There are only pictures, videos
and official statements, all from the same information centre, in addition
to the news - most of which deny one another - about the big earthquake
in the archives of television companies and newspapers that compete
with one another in spreading the truth and lies about what happened
and what did not happen. (7)

Questions about the past stem from the lack of information and data that consolidate
the power. The narrator/protagonist finds himself in constant separation between truth
and false. His mysterious and contingent discovery of a past unknown to him through
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the notes of a novelist leads him to a research to reveal the truth about history. This
discovery of the recent history of his city-state makes him realise his weakness. However,
gaining power in order to reshape his past and find a new meaning for his life is inevitably
and continuously obstructed due to the lack of knowledge. At this point, his questions
provoked by his discovery, in Foucault’s terms, can only “be summed up in two words:
power and knowledge” (Foucault, 111). The opening passage of The General of the
Garbage Dump in the above quotation foregrounds the city’s ideological atmosphere
in which the newspapers deny each other and are in contradiction with themselves in
separating the truth from lies. The modification of the truth in newspapers alludes to the
manipulation of information in George Orwell’s Nineteen Eighty-Four:

Winston was good at this kind of thing. On occasion he had even
been entrusted with the rectification of The Times leading articles, which
were written entirely in Newspeak. (1984, 42)

In categorically an Orwellian atmosphere, Baydar’s text also focuses on the idea of
controlling the past to control the future. The citizens of the new city are continuously
in common amnesia which prevents them from not only remembering but learning
about the pre-big-bang history. Yet, it is not only the amnesia that causes this lack of
information, but also the lack of historical records about it. This type of annihilation
serves to the dystopian aura of the context as well as adding the postmodernist elements
of historiographic metafiction to the text itself. Linda Hutcheon points out that there is a
deliberate refusal of history in postmodernist texts:

[W]hat postmodernism does is to contest the very possibility of our ever
being able to know the “ultimate objects” of the past. It teaches and
enacts the recognition of the fact that the social, historical, and existential
“reality” of the past is discursive reality when it is used as the referent
of art, and so the only “genuine historicity” becomes that which would
openly acknowledge its own discursive, contingent identity. (24)

In Hegel’s words, our minds prepare “the element of true knowledge” in the “course of
its phenomenology” (21). The ontology of Baydar’s narrative is self-evidently built upon
the protagonist’s search for a meaningful connection of his present life with the history
of his city before the big-bang. Yet, such meaningful connection could not be achieved
due to the lack of “true knowledge” in Hegelian terms and “ultimate objects of the past”
in Hutcheon’s terms. The prohibited territory, where the protagonist meets the boy in a
general’s coat on the garbage hills, stands out as a metaphor for the hidden information
about the past. In other words, the prohibited territory represents the annihilated phase of
history, which also alludes to the deletion of individual memory by the state:

“Yaygin bir bellek kaybi, toplumda travma yaratan belli olaylarin
hatirlanmamasi kimilerinin igine gelebilir. Tarihin bir boltiimiint silmek,
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bir zaman dilimini yok etmek iktidar carklarini ellerinde tutanlar icin
nasil da bulunmaz bir firsat olurdu!” (145)

“A common loss of memory, not remembering some of the
incidents that caused a trauma in the society may be useful for some
people. Deleting a period in history, annihilating a slot in time: how
unobtainable an opportunity that would be for those who hold the power
domains!” (145)

In the Hegelian elements of “true knowledge”, the moments of one’s mind are “set
out in the form of thought pure and simple, which knows its subject to be itself”” and they
do not “involve the opposition between being and knowing” (Hegel, 21). These moments
of knowing are “in the form of truth and their diversity is merely diversity of the content
of truth” (Hegel, 21). The truth in The General of the Garbage Dump lacks the diversity
in its content in the Hegelian sense, since it is a constructed truth, generated by fabricated
resources of history and manipulated by directed scientific researches. The common loss
of memory and the annihilation of history from the minds of the people in order to create
one-dimensional truth inevitably recall the memory holes in Nineteen Eighty-Four:

When one knew that any document was due for destruction,
or even when one saw a scrap of waste paper lying about, it was an
automatic action to lift the flap of the nearest memory hole and drop it
in, whereupon it would be whirled away on a current of warm air to the
enormous furnaces which were hidden somewhere in the recesses of the
building. (1984, 37)

Memory

This deletion of memory turns out to be an explicit way of manipulating the
individuals’ minds in order to change the way they think, perceive, understand and
interpret the world. In this respect, if those who hold the power attempt to irreversibly
construct a form of an ideology through rewritten history and deleted memory, it becomes
a usual and common way of creating a form of a “desired” virtue in the society, which
Louis Althusser calls as the passion of each government:

Each form of government necessarily desires its own passion. The
republic wants virtue, monarchy honour, and despotism fear. The principle
of a government is drawn from its form, for it is a ‘natural’ derivation of
it. But this consequence is less its effect than its precondition. ... on what
condition can there be a government which gives power to the people
and makes it exercise that power by the laws? (Althusser, 45-6)

The novel’s narrator/protagonist, an academician who works on memory, diagnoses
the common amnesia in the society as “three-monkey plague”, and the title of his paper
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at the conference he is going to present is a significant representation of his academic
interests even before his discovery of the prohibited area:

O gilin de niyetim arabami havaalaninda birakmak, “Unutmanin
ve Hatirlamanin Beyin Hiicrelerindeki Diyalektik Etkilesim Siiregleri”
konulu bildirimi sunup, panel biter bitmez ilk ucakla kente donmekti.
(1D

My intention that day was to leave my car at the airport, present
my paper on “The Dialectical Interaction Processes of Forgetting and
Remembering in Brain Cells”, and return to the city by the first flight.
(1D

As an academician, he is aware of the state control in the post-big-bang period when
the novel is set. The city-state in this historical setting is dominated by the hegemonic
control over the individual memory, official historical records and life styles. The narrator,
whose academic interests centre on psychological trauma, memory loss and a new
academic discipline called historical psychology, consolidates his stance as an opponent
of the state control and objects the hegemonic control that dominates even the choices of
drinks: “[Kurallar1 ¢ignemeyi goze alip o tatsiz tuzsuz yasal siv1 yerine siseyi konyakla
doldurmustum (14)] I filled the bottle with cognac instead of that tasteless, legal fluid
running the risk of breaking the rules (14)”. In the further parts of the novel, the narrator
reveals the fact that the legal drink is an officially prepared drink to please the citizens
who feel happy after drinking it:

Kargisindaki sandalyeye ¢oktiim, hemen tepemizde biten garson
kizi savmak i¢in acele iki saglikli yasam kahvesiyle iki mutluluk kokteyli
ismarladik ... (178)

I sank into the chair facing him. To send away the waitress who
immediately appeared at our table, we quickly ordered two cups of
healthy life coffee and two happiness cocktails. (178)

This false happiness functions as a part of the annihilation of the past and memory
deletion. As long as the citizens feel pleased with everything, they will not ask to remember
and will not question. The legal drink that pleases people stands out as a strong reference
to the “soma” in Brave New World:

By this time the soma had begun to work. Eyes shone, cheeks were
flushed, the inner light of universal benevolence broke out on every face
in happy, friendly smiles. (Brave New World, 70)

The production of legal drinks and drugs to make the citizens feel happy recalls
Foucault’s argument on “the political status of science and the ideological functions
it could serve” (Foucault, 111) which turns out to be one of the greatest problems in
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history.Foucault is concerned with the scientific fields like “theoretical physics or organic
chemistry” which could cause the problem of relations “with the political and economic
structures of society,” in which case we may confront with the “excessively complicated
questions” and impossibly high explanations (Foucault, 111). From the Foucauldian
perspective, “soma” and “the legal drink” in both Brave New World and The General
of the Garbage Dumpappear to be the outcomes of ideologically constructed scientific
studies. Then, science in both novels turns out to be controlled by the hegemony to hold
the power over the society. As David Bradshaw also points out in his ‘Introduction’ to
Brave New World, “soma” is produced under the control of the hegemony as “Major
instruments of social stability” (Brave New World, 5):

In later life the citizens of the World State are given free handouts
of soma, the government-approved dope, and flock to Community Signs
and Solidarity Services (which routinely culminate and orgy) designed
to instil more deeply the values of “COMMUNITY, IDENTITY,
STABILITY”... (Bradshaw, v-vi)

As argued by Foucault, it is “a question of what governs statements, and the way in
which they govern each other so as to constitute a set of propositions that are scientifically
acceptable” and thus sciencebecomes®a problem of the regime” turning all scientific
statements political (Foucault, 114). Yet, during his readings of the novelist’s notes given
to him by the young boy, who stands for the “general” in the title, the narrator/protagonist
discovers a story of a Microbiologist’s experiment. Hence, in The General of the Garbage
Dump, the regime becomes the problem of the science:

O giin kafas1 ¢ozemedigi, aciklayamadigi bir seye; bilgisayarlara
bagli olaganiistii biiyiitme giiciine sahip hassas mikroskoplarin ekrana
yansittigr bir goriintiiye takilmuisti. Ik bakista artik ezbere bildigi
grip viriislerine benziyordu; bir siiredir diinyay:1 kirip geciren H2M1
virtistinlin degisime ugramig yeni bir tlirii olabilecegini diistinmiistii
once. Ama farkliydi, bu fark dikkatli Mikrobiyolog’un gé6ziinden
kagmamusti. (137)

Her mind was prepossessed that day by something she could not
resolve, something inexplicable; the image reflected on the monitor by
the highly sensitive microscopes with extraordinary magnification. At
first look, the virus appeared to be one of the flu viruses that she knows
by heart. Initially, she thought it was yet another mutated form of the
H2M1 virus that had been ravaging all over the world. But, this was
different, and this difference was not unnoticed by the Microbiologist.
(137)

The mutual dependence of science and the regime on each other in Foucauldian
perspective comes out as a problematic influence of the regime’s hegemony on science.
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While scientific research is carried out in its natural way, the regime’s shadow is cast
on the lab against the scientist’s will. As the microbiologist’s research continues, she
discovers in the weird behaviours of the animals in her lab that they are amnesiac, which
she would later find it to be connected to a social disease:

Yine de, virtisli hayvanlarda bir tuhaflik vardi, sadece dikkatli,
deneyimli ve isinin ehli bir gézlemcinin fark edebilecegi bir sey:
Virtis bulastirilmis hayvanlar kafeslerinin icinde oraya buraya amagsiz
kosturuyorlar, yemlerini yemekte istahsiz davraniyorlar, daha 6nce tepki
verdikleri kimi nesneleri tanimiyorlardi. (143)

But the infected animals still had some strangeness which only the
careful, experienced and masterful observer could notice: the infected
ones run aimlessly inside their cage, looked unwilling to eat their food
and did not recognise the objects to which they had reacted earlier.
(143)

The use of science and its interconnectedness to the regime’s hegemony in The
General of the Garbage Dump is a significant reminiscence of scientific formulas with
ideological functions in Brave New World:

CH,CH,(NO,),+Hg(CNO),= well, what? An enormous hole in the
ground, a pile of masonry, some bits of flesh and mucus, a foot, with the
boot still on it, flying through the air and landing, flop, in the middle of

the geraniums — the scarlet ones; such a splendid show that summer!
(41)

After the protagonist reads the novelists notes given to him by the boy in general’s
coat in Baydar’s novel, he intensifies his research about the pre-big-bang history of his
city/state. As his research continues, he finds out that the history is not only missing in the
records, but also there is a systematic deletion of memory in the country:

“Yani, biiylik deprem, biiyiik patlama, nasil adlandirirsan iste...
bu konuda karanlik kalmis noktalar var. Nokta demek de yanlig; olay1
sarip sarmalayan bir sis perdesi, tuhaf bir kara delik var. Deprem
tahminlerini gilincellerken mesleki merakla epeyce arastirdim. Senin
alanina giriyorsam bagisla, ama yakin tarihimizde bir bosluk, bir bellek
boslugu, bir kopus oldugunu diisiiniiyorum ben.” (159)

“So, the big earthquake, the big bang, or whatever you call it...
there are points left in the dark. It’s wrong to call it just a point; there is
a mystery, an enigmatic black hole that covers the events. I am sorry if I
am intruding your field of expertise, but I think there is a gap, a memory
gap, a kind of disconnection in our recent history.” (159)
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In one of the national libraries in which one cannot have an access to the restricted
books, the protagonist finds an article in a pre-big-bang newspaper that implicitly refers
to the virus discovered by the microbiologist in her lab:

O eski kagit gazetede okudugum kdseyazisinda, son zamanlarda
salgin haline gelen lic maymun vebasindan s6z ediliyordu. Goriip de
gormedik, duyup da duymadik, diyenlerin, susanlarin ve unutanlarin
sayisi hizla artiyor, bu yeni bir viriis salgin1 olmali, diyordu yazar. Ug
maymun hastaligini yayan virtise de 3M viriisti adin1 vermigti. (169)

The article that I read in that old paper news bulletin was talking
about the three-monkey plague that had been epidemic recently. The
columnist was saying that there were an increasing number of those who
denied what they saw, what they heard and those who kept silent and
forgot. “This must be a new viral epidemic”, the author was saying.
(169)

In one of the chapters that the narrator/protagonist reads in the pre-big-bang novelist’s
notebook, he finds out that the writer of this article is portrayed as the microbiologist’s
lover and he deliberately attempts to publicise his lover’s scientific discovery to reveal
the truth behind the state. However, the protagonist reads that the columnist is found dead
shortly after the publication of his article. To his surprise, he also discovers another news
in the old newspapers in the library that a famous novelist writing a new novel is also
found dead in his flat mysteriously. As a result of his readings, he concludes that there is
certainly an annihilation of a slot in history:

“... Bu sehrin tarihinde, gelecek kusaklarin bilmesi istenmeyen,
hatirlanmamas i¢in tiim belgelerden silinmis, c¢ikarilmisg, yok edilmis
bir kesit, tuhaf bir zaman dilimi var. ...” (205)

“... There is a time slot in the history of this city, unwanted to
be known by the future generations, deleted from all resources not to
be remembered, a discarded and annihilated section, a strange slot. ...”
(205)

History, according to Althusser, “is no longer that infinite space in which
are haphazardly scattered the innumerable works of caprice and accident, to the
discouragement of the understanding”, since it is no longer “the reality of an ideal state”,
but an “unintelligible diversity of institutions of human history” (47). History becomes,
in the above quotation, an irreversible and unintelligible entry, which is not accidental and
realistic but fictional and a constructed phenomenon. Not only in this Turkish example
of the dystopian novel, but also in Brave New World, an ideal state cannot be established
with the truths and historical facts:

“That’s why you’re taught no history,” the Controller was saying.
“But now the time has come ...”
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The DHC looked at him nervously. There were those strange
rumours of old forbidden books hidden in a safe in the Controller’s
study. Bibles, poetry .... (29)

Neither in Huxley’s fictional country of his fictional universe nor in Baydar’s post-
big-bang city-state in an unspecified future are the individuals taught history. They are
educated and conditioned in the truths and historical records constructed by the hegemony
in order to create a new genealogy blind to the facts in the country. Foucault calls this
“a form of history that can account for the constitution of knowledges, discourses,
domains of objects, and so on, without having to make reference to a subject that is either
transcendental in relation to the field of events or runs in its empty sameness throughout
the course of history” (Foucault, 118). Having found out that the history of his country is
a constructed one with deleted periods, Baydar’s protagonist intensifies his research on
historical psychology, in order to find support for his claims that the individual psychology
and memory are shaped by the way the history is presented:

Internetten kolektif bellek, bireysel bellek yitimi, travmalara bagh
amnezilerle ilgili en son literatiiri indirmistim. ... Sosyal psikolojiyle
tarih psikolojisinin sinirlarinda gezen bir yazi 6zellikle dikkatimi ¢ekti.
Tarih psikolojisi epeyce yeni bir dal sayilir, bizim psikoloji-psikiyatri
camiasi tarafindan bilim dis1 ilan edilip kiiciimsenen bir daldir. Yazida
tarihsel veriler degistirilerek, carpitilarak bireylerin ve topluluklarin
psikolojisinin yeniden bicimlendirilmesinin miimkiin oldugu iddia
ediliyordu. (207)

I had downloaded the latest literature on collective memory,
individual memory loss and trauma related amnesia from the internet....
An article on the borders between social psychology and historical
psychology particularly attracted my attention. Historical psychology
is a rather new area and is despised by the psychology and psychiatric
communities for being non-scientific. The article was claiming that
it was possible to reshape the psychology of the individuals and the
societies by manipulating and distorting the historical data. (207)

This fictionally new field of psychology strongly recalls Foucault’s argument that
psychiatry has a low epistemological profile and its practice is “linked with a whole range
of institutions, economic requirement, and political issues of social regulation”(Foucault,
111). The social regulation generated by the reconstruction of historical data and individual
memory is accomplished by a virus spread through the city’s water system which is yet
another indicator of the mutual dependence of science and the regime on each other:

Virtis sehrin su sebekesiyle yayginlastirilmis olmali. Oysa sehrin varoslarinda, ¢op
tepelerinde yasayan insanlar o sudan hi¢ yararlanmamiglardi ki... (253)

The virus must have been spread through the water system of the city. Nevertheless,
the people living in the slums and garbage hills never used that water... (253)
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Conclusion

The social regulation of Baydar’s city/state, then, is accomplished not only via the
reconstruction of historical data but also by the assistance of biological and chemical fields
of science in the production of viruses. Therefore, it is not only the historical psychology,
but also the scientific fields like biology and chemistry that consolidate the power. In
Foucauldian reading once again, “in certain empirical forms of knowledge like biology,
political economy, psychiatry, medicine, and so on, the rhythm of transformation doesn’t
follow the smooth, continuist schemasof development which are normally accepted”
and the progresses in science gives way to “a good many historical analyses” (Foucault,
114).

The relation between power and history is portrayed in the form of official state
control over science and historical data in the dystopian novels about catastrophic future
societies. The hegemonic state control is maintained via the reconstruction of history and
reshaping of individual memory through deletion of records, manipulation of resources
and moreover the induction of scientific studies to strengthen the power of hegemony.
Thus, this system brings into being the mutual dependence of science and power for
the sustainability of hegemony and protection of social regulation. Baydar’s text can be
interpreted as a dystopia around power struggles from the perspective of Foucauldian
reading. Although her narrative stands out in the contemporary Turkish novel as an
example comparable to the catastrophic and gloomy atmospheres of cult texts like Nineteen
Eighty-Four and Brave New World, The General of the Garbage Dump differs from these
two texts in that it reconstructs and reinterprets the contemporary realities and power
struggles in an unspecified future from which the narration attempts to recreate the past in
retrospect. Science appears as the first significant tool used for ideological reconstruction
of the society in the novel through the protagonist portrayed as an academician. By using
scientific explanations and experiments, the text generates an overwhelmingly gloomy
atmosphere in which the individuals do not even realise the social trauma that turned
them in to amnesiacs.

To conclude, Oya Baydar’s novel focuses on the idea of memory deletion and
annihilation of historyto create the pessimistic future atmosphere. By doing so, Baydar
produces an historiographic text in which the narration is interrupted by unfinished
chapters in the form of the notes of a novelist from the past each of which functions as
flashbacks to an unknown and annihilated history. The novel, therefore, becomes not
only a postmodernist text in its form, but also an historiographic narration that combines
power and history in a comparable way to British dystopian novel. Yet, the text fails to
represent and allegorise a single idea and relies on dispersed images that dominate the
text. Its strategy as a retrospective narration from unknown future to an unknown past
in a fictional country moves it away from the powerful historical references toNineteen
Eighty-Four and Brave New World.
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